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MELIS GOLAR : ‘Hatiralar ve Mektuplar’ sergisi bu yil Mayis ayinda Pg Art
Gallery’de ilk kez izleyici ile bulustu ve bugiin Ankara Siyah Beyaz Galeri’ye
tagindi. Sergisinin olusum siirecinden bahseder misiniz?

GUNNUR OZSOY : Siyah Beyaz Galeri’nin 33. Yil sergisi Faruk Sade nin
“Sanatin asil kurtarici tarafi bizi varligimizdan siipheye diisiirmesidir.” sdziinden
yola ¢ikilarak hazirlanmigti. Serginin kitabinin girisi Sera Sade’nin Faruk
Sade’ye yazdigi bir mektupla basliyordu. Bu mektup Faruk’un hayattayken
Sera’ya yazdig1 mektuba bir cevap niteligindeydi. Cok sevdigim insanlarin en
icten duygularina sahit olmak beni ¢ok duygulandirdi. Ardindan biiyiik bir tesadiif
eseri gocukluk arkadagim sergi agiligina gelirken genclik yillarinda ona yazdigim
bir y1gin mektubu okumam i¢in bana getirdi. Genglik yillarinda yazdigim mektup
lar inanilmazd1 unuttugum bir¢ok tatli hatirami hatirladim. Mektuplarin samimiy-
etle yazilma halleri beni ¢ok etkiledi ve Istanbul’a déniince Marcus Graf’a bir
mektup yazarak olan biteni anlattim ve onunla gelecek sergimin olacagi zamana
kadar mektuplagsmak istedigimi belirterek; “mektup arkadasi olalim” dedim.
Boylelikle Marcus Graf ile mektuplagmaya bagladik .

M.G. : Mektup yazmak kisisel bir iletisim araci. Gliniimiizde bu aracin yerini pek
cok farkli iletisim araci aldi ve mektup yazmak nostaljik bir hale biiriindii.
Kelimelerin giicii bagka mecralarda dolaniyor. Siz ise bu giicii heykele yansittiniz.
Heykellerinizde bunlar nasil forma biiriindii?

G.O. : Marcus Graf ile mektuplasmaya basladigimda kisisel sergime dair neler
yapacagim heniiz sekillenmemisti, ancak mektup yazarken diistincelerimin simdi
ile gegmis zaman arasinda gidip geldigini fark ettim. Sanirim yazmak hatiralarimi
tetikledi ve yazdikca daha ¢ok hatirlar oldum. Mektuplarimda giinliik hayatimu,
gecmis hatiralarimi ve iiretimimle ilgili hayallerimi yazdim. Kagit ve kalemle
kurdugum bu yalin iliskiden etkilendim. Bu yiizden yeni serideki heykellerimi
yapmak icin kagit gibi diiz ylizeyi olan metal levhalar1 se¢tim. Bu levhalari soyut
organik form anlayigim dogrultusunda bi¢cimlendirdim. Boylece baslangigta sadece
diiz bir yiizey olan levhalar, kesimler ve kivrimlarla doniiserek baska yiizeylere
doniistiiler. Bu heykellerim dogrudan dogruya yiizeyle iliskili olduklar1 i¢in onlar
duvar heykelleri olarak sergiliyorum. Calismalarimdaki temel prensip heykellerim
icin de gecerli; her bir heykel serideki bir diger heykelden bagimsiz; ancak istenirse
biraraya gelerek farkli diizenlemelere olanak sagliyorlar. Baslangicta malzemenin
kendiliginden aldig1 renklerden olusan bu seriye, ilave olarak, Faruk Sade’nin
siyah ve beyaz renge olan tutkusundan dolay1 siyah ve beyaz renkli heykeller de
dahil oldu. ‘Costa Mea’ serisinde ilk defa yesil ve mor renk kullanmistim. Bu
serideki diasec gorsellerden kisisel pullar bastirdim. Bu sergide yesil ve mor renkli
iki heykel bu pullara eslik ediyor. Ayrica hep “kirmizi benimdir” derim bunun icin
kirmiz1 heykeller de Siyah Beyaz Galeri’de sergilenecek.

M.G. : Heykellerinizin yani sira sergilerinizde siirecten dogan farkl ifade bigim-
lerine de yer veriyorsunuz. Video enstalasyonlar, video kolaj, tuvaller... Simdi de
yaziyl kullanmyorsunuz. Sergileme yoOntemleriniz ve sunum stratejileriniz de
stirekli degisiyor. Sizin i¢in bu siire¢ nasil gerceklesiyor biraz bahseder misiniz?

G.O. : Kisisel sergilerim i¢in hazirlanirken 6nce hicbir sey diisiinmeden calisirim,
meydana ¢ikan isler ¢ogaldiginda onlarin iizerine diisiinlirim. Bu siiregte kavram-
lar ortaya gikar. Sergi zihnimde belirirken farkli ifade bigimleri de olusur. ‘Hatiralar
ve Mektuplar’ sergisinde oldugu gibi, sergiye hazirlanirken bir sene boyunca
Marcus Graf’la mektuplastim. Bu mektuplar da igerik olarak hep gecmis ve simdi
arasindaydi. Aklima c¢ocukken hatira defterlerine yazilan “buna baktik¢a beni
hatirla” ctimlesi geldi ve bunu sergimde kullanmak istedim. Bir digeri ise “a piece
of art (sanat eseri) ” idi ¢iinkii bu mektuplarin kendisini sanat olarak diigiindiim.

PTT’ye kisisel pul bastirdim ve bu pullarla yiizlerce kisiye mektup yazdim. Bu
kisiler onlara yolladigim bu pullar1 kullanarak bana cevap yazdilar. Boylelikle bir
onceki sergime ait imgeler, pullar vasitasiyla dolasimda kald1 ve cok farkli kisiye
ulasti. Bu kadar ¢ok kagit ve kalemle iliskideyken birgiin, kendimi karakalem
¢izim yaparken buldum. Boylece seriye dahil olan bir karakalem serisi de olustu.
Ozetle, her iiretim asamasmin kendine dair farkli ifadelerinin kendiliginden
geldigine inaniyorum.

M.G. : Heykelin bulundugu alanla olan iletisimi, mimari etkilesimi, izleyiciyi
etrafinda dondiirmesi ve i¢ine katmasi acgisindan biiyiik 6nem tasiyor. Sizin eserle-
rinizde bosluk 6nemli bir unsur, ayn1 zamanda bu mimari olarak da giiglii bir
etmen. Biraz da hareket ve boslugun eserlerinizde nasil yer buldugundan
konugmak isterim.

G.O. : Boslugu degerlendirme bigimim ¢ok ¢esitlidir. Heykelimde goriinen
bosluk, kapladig1 alandaki bosluk, heykelin i¢indeki bosluk, kavram olarak bosluk
gibi... Sergileme bicimi olarak siklikla tavandan sallandirdigim heykelim var.
Bunlar mekanla kurdugum iliskide kaidenin sadece yerle iliskilendirilemeyecegini
vurgular ya da boslukta asili olma halinin imkanina isaret eder. Tavandan
sallandirilan heykellerim dogal olarak hava akimiyla hareket ederler ancak esas
olan iiretim asamasinda olan hareketin izini siirebilmektir.

M.G. : Eserlerinizde ¢ok fazla renk gérmiiyoruz. Sizin deyiminizle patlican moru,
kursun rengi, beyaz veya kirmizi...Genelde ana renkler tercihiniz. Bu se¢imin
sebebini 6grenebilir miyiz?

G.O. : Heykellerimde renk kullanmaya beyaz ile bagladim, sonra beyazin tonlar1
girdi. Bugiine kadar turuncu, turkuaz, bordo, patlican moru, kirmizi, petrol yesili,
kursun rengi, sari, yesil, mor ve bakis acisina gore degisen renkler kullandim.
Kullandigim renkler ¢cogunlukla serilerimdeki kavramlarla iligkilidir .

M.G. : Bir roportajinizda eserleri iiretirken 3 boyutlu bir form yaratma miicadele-
sinin sizin i¢in dncelikli oldugunu séylilyorsunuz. Kavram ve igeriklerin bu form-
lar olustuktan sonra yerlerini bulduklarindan bahsediyorsunuz. Siz soyut
heykeller iireten bir sanatgi olarak, bir fikrin, nesnenin, hissin soyutlamasini
yapmak yerine, pratigi tersten isletiyorsunuz diyebilir miyiz?

G.O. : Bir keresinde bunu agabilmek igin; “soyutlama yapmiyorum soyut
diistintiyorum” demistim.

M.G. : Sizin eserlerinizi iretirken etrafinizla olan etkilesime dnem verdiginiz
gdzlemleniyor. Bu sergide oldugu gibi mektuplagmak size yeni bir ilham kaynag:
oldu. Galeri Siyah Beyaz’da a¢tigimiz ‘Rastlanti ile Kurgulanmighik Arasinda’
isimli sergide Nevzat Sayinla birlikte caligmistiniz. Calisma sekliniz 6znel ve
miinferit olmaktan ¢ok paylasimci ve ¢ogul. Siz bu konuyla ilgili ne séylersiniz?

G.0O. : Ben kendimi katagorize etmek istemiyorum. Sartlar nasil gelisirse ona
gore adapte olup calisabilecegimi diisiiniiyorum.

M.G. : Su anda iilkemizde veya diinyada sanat diinyasinda takip ettiginiz ve
tartismali olarak gordiigiiniiz bir haberi/olay1 paylasabilir misiniz? Sizin sanat ve
sanat politikasiyla ilgili glincel hassasiyetlerinizin ne oldugunu merak ediyorum.

G.0. : Giindemde olan ve tartisilan sanat haberlerinden haberdarim ama bunlari
tartigmak yerine enerjimi daha iyi igler iiretmeye harcamak istiyorum.












MELIS GOLAR : ‘Memories and Letters’ exhibition was held for the first time this
year in May at Pg Art Gallery. Today it has been moved to Ankara Gallery Siyah
Beyaz. Can you tell us about the formation process of the exhibition?

GUNNUR OZSOY : The 33rd year exhibition of the Siyah Beyaz Art Gallery was
prepared on the basis of Faruk Sade's quote, ** What makes art our saviour is that it
makes us question our own existence.” The preface of the book started with a letter
by Sera Sade written to Faruk Sade. This letter was a response to the letter he wrote
to Sera in the past. I was very touched to witness the most sincere feelings of the
people I love. After that, as a big coincidence, a childhood friend of mine came to
the exhibition opening and brought me a stack of letters to read that I wrote in our
youth. The letters I wrote in my youth were incredible and made me remember many
sweet memories 1 forgot. I was very touched by the sincerity of the letters, and when
1 returned to Istanbul, [ wrote a letter to Marcus Graf to tell him what had happened
and asked him that [ would like to correspond with him until the next exhibition as
a pen friend. So we started to exchange letters with Marcus Graf-

M.G. : Writing letter is a personal communication tool. Today, this tool has been
replaced by many different mediums of communication, thus letters became nostal-
gic. The power of words is wandering in other media. You reflected this power to the
sculpture. How did those get form in your sculptures?

G.O. : When I began to correspond with Marcus Graf, what will be my context on
my solo show was not yet formed, however when I wrote the letter I realized that my
thoughts were shifting between present and the past. I think, writing triggered my
memories and I remember more when I wrote. In my letters I wrote about my daily
life, my past memories and my future dream productions. I was impressed by this
simple relationship built between me and paper and pen. Therefore I chose paper
like flat surfaces such as metal plates in order to create sculptures in my new series.
1 shaped these plates in line with my approach of abstract organic forms. The plates,
which were initially only a flat surface, were transformed by cuts and folds into
distinct surfaces. These sculptures are directly related to the surface therefore [
exhibit them as wall sculptures. The basic principle of my work is pertinent in my
sculptures, each sculpture in the series is independent of another, nevertheless if
desired, they clustered, they allow installations in variation. In addition to these
series which initially took the colour of its material, due to Faruk Sade’s passion on
black and white colours involved into these series of sculptures. In the series of
‘Costa Mea’, I have used for the first time green and purple. I have printed personal
stamps from diasec images of that series. In this exhibition, two sculptures in green
and purple accompany these stamps. Additionally, I always say ‘Red is mine’there-
fore red sculptures will also be displayed in Gallery Siyah Beyaz.

M.G. : In addition to your sculptural forms, you also include different forms of
expression in your exhibitions. Video installations, video collages, canvases...Now
you are using the text. Your display methods and presentation strategies are
constantly changing. Can you tell us a little bit about how this process is occuring?

G.O. : When I prepare my solo exhibitions, at first I start working without thinking
over it, when the amount of works grow I begin to think. Concepts arise in this
process. While the exhibition formed in my mind, different states of expressions
occur. As in the ‘Memories and Letters’ exhibition, for a year I exchanged letters
with Marcus Graf. These letters were always in between the past and present. |
remembered the phrase written on diaries “remember me as you look at it” and 1
wanted to use it in the exhibition. Another idea was “a piece of art” because I recog-
nise these letters as art. I printed a personal stamp at PTT, and [ wrote letters to

hundreds of people using these stamps. They wrote me back sending me these
stamps that I sent them. Thus the images of my previous exhibition stay in circula-
tion through stamps and reached many people. While having so much bond with
papers and pens, at one point someday [ found myself drawing charcoal. A series of
pencils were also included in the series. In summary, I believe that each production
phase has come along with its own form of expressions.

M.G. : The relation between the sculpture and the architectural interaction, how it
makes the viewer revolve around and to incorporate with them remain important. In
your works space is an important element, concurrently it is also a powerful notion
in architecture. 1'd like to talk a little bit about space and motion in your works.

G.O. : The way I assess the space is very diverse. Such as; the space that appears
in my sculpture, the space in its locus, the space in the sculpture, the space as a
concept... As a form of display; I often hung my sculptures on the ceiling. These
emphasize my relationship with the space as the pedestal cannot be associated only
with the ground or as it indicates the possibility of being hung in an empty space.
My sculptures hung from the ceiling move naturally through the air stream, but the
main point is to trace the movement in the production stage.

M.G. :We do not see so many colors in your works. Like you name, the eggplant
purple, lead color, white or red.. Usually main colors are your first choice. Shall we
learn the reason of this selection?

G.O. : I started to use colours initially with white and then the shades of white.
Until now, I have used orange, turquoise, burgundy, eggplant purple, red, oil green,
lead color, yellow, green, purple and transforming colours changing according to
the perspective. The colors I use are mostly related to the concepts of my series.

M.G. : In an interview, you say that the challange of creating 3-dimensional forms
is a priority for you in the production process. You were mentioning that the
concepts and the contents set after composing these forms. As an artist who
produces abstract sculptures, can we extract that you run the practice in reverse
rather than abstracting an idea, an object or a feeling?

G.O. : In order to make it more clear, I once said, "I'm not doing abstraction, I just
think abstractly.”

M.G. : It can be observed that you give an importance to the interaction with your
environment when you produce your works. As in this exhibition, correspondence
was a new inspiration for you. The exhibition you opened in Gallery Siyah Beyaz
titled ‘In between Casuality and Fiction’ has emerged over a collaboration with
Nevzat Sayn. The way you work is subjective and plural rather than subjective and
individual. What would you say about that?

G.O. : I don't want to categorize myself as I am this or that. I believe, I can adapt
to the conditions in the way they develop.

M.G. : Can you share a news story that you are following in the world of art in our
country or in the world and which you see as controversial? I wonder about your
current sensitivity to art and art politics.

G.O. : I am aware of the art news that are on the agenda and being discussed,
however instead of discussing them, I want to spend my energy to produce better
works.
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