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Adini Sen Koy

Katerina Valdivia Bruch

Giiller istemiyoruz, haklar istiyoruz.

Sivil yasa kampanyasi esnasinda Pmar Ilkkaracan, 2001

Bu sene kadin haklar1 konusunda iyi haberlerle basladi. izlanda aym1 ise sahip kadin ve erkegin esit 5deme almasi igin
yasal bir diizenleme yapan diinyadaki ilk iilke oldu. Kutlanacak bir sebep mi? Pek degil. Bu politikaya sahip tek bir tilke
olmast hala diinya ¢apinda cinsiyet esitligi anlamimda yapilacak ¢ok sey oldugu anlamma geliyor.

Bildigimiz {izere 2017 diinya capinda hala siirmekte olan kadinlarin baskaldirisina sahne olan bir yil oldu. Ornegin,
Amerika’daki eglence endiistrisinden bir grup kadin igyerindeki cinsel istismara ve tecaviize karsi yillardir siiregelen
sessizligi bozma cesaretini gosterdi. Latin Amerika’da kadinlar cinsel siddet ve kadin cinayetlerine kars1 biiyiik dl¢ekli
gosteriler diizenledi. Arjantin’de 2015°te baslayan Ni una mejor (Bir Fazlas1 Degil) yiiriiyiislerini takiben son iki yilda
Sili, Uruguay, Peru ve Meksika’da gosteriler diizenlendi. Ayrica, #MeToo online kampanyasmim viral hale gelmesi
kadina kars1 siddetin pek ¢ogumuzu etkiledigini gosterdi. Yine de bazi talepler kadina dair kaygilarin 6niine gegiyor.
Ornegin, Istanbul’da kadinlar 8 Mart’taki Uluslaras1 Kadinlar Giinii’nde siddeti ve kadinlarin daha muhafazakar giyin-
mesi amaciyla kryafet secimlerine yonelik diizenlemeleri protesto ederek “Kiyafetime Karigma” sloganiyla yiirtidi.
LGBT azinliklarin da dahil oldugu yiiriiyiisten sonra Istanbul Onur Yiiriiyiisii yasaklandi.

Istanbul kokenli sanatg1 Ardan Ozmenoglu’nun kisisel sergisi “Admi Sen Koy’ kadimlar hakkinda bir sergidir. Kadinlarm
yanisira feminizme ve kadm sorunlarma bir saygi durusu niteligindedir. Ardan’in resimleri, sanatginin karst ¢iktigi
aligilmig bir kadin imgesini sunar : bir kadin pencereden disari bakmaktadir, bir baskasi ¢icekleri koklamaktadirlar, bir
ticiinciisii kiyafetlerine sarinmustir, ve bir bagkas1 uzun bir gelinligin igerisinde arkadan gdziikmektedir.

Pencereden disar1 bakmakta olan kadin isini incelerken, Salvador Dali’nin Cadaqués’e bir tatili esnasinda on yedi
yasindaki kardesi Ana Maria’nin resmini yaptigi Muchacha en la ventana (1925) (Penceredeki Kadin) isini
diisiinmeden edemiyorum. Ote yandan uzun bir gelinligin igerisindeki kadin resmi ise bana Perulu fotografci Martin
Chambi’nin Boda de Don Julio Gadea y Olimpia Arteta, Cuzco (1926) (Don Julio Gadea ve Olimpia Arteta, Cuzco’nun
Diigiinii) isini hatirlatmakta. Ardan giiniimiizde yasamaktadir ve bu gorsellerin yaratabilecegi illiizyonlarin farkindadir.
Bu anonim kadlar daha ziyade kadinlarin narin ve kirillgan olan ve giiniimiiz kadininin tavirlarindan farklilagan ideal-
istik goriintistidiir.

Beni adimla ¢agir, kim oldugumu séyle. Ben anonim degilim. Bir adim var. Ben baska biriyle yeri degistirilebilecek
herhangi biri degilim. Ben essizim. Senin annen, kiz kardesin, kizin, kuzenin, biiyiikannen, teyzen, karmn, hayat
arkadagsin, yoldasin, kiz arkadasn, is arkadasin, asigin veya yalnizca arkadagin olabilirim. Soz haklam var ve
konusmak igin seninle ayni haklara sahip oldugum i¢in susturulmayacagim. Yasamama izin ver ve ben de yasamana
izin vereyim.

“Admi Sen Koy” bashigini sanatg1 kisisel sergisi i¢in kendi segti. Duygu Asena’nin asksiz yapilan evlilikleri ve
erkeklerin kadinlara baskisini elestiren ¢ok satan romani Kadinin Adi1 Yok (The Woman Has No Name)’ tan ilhamini
almistir. Roman 1987°de Tiirkiye’de aile i¢i siddete karst ilk feminist yiiriiylisiin gerceklestirildigi yilda yaymlamistir.
Gazeteci, yazar ve kadin siireli yayinlarinin yayincisi olan Asena (1946-2006), cinsellik, kiirtaj, evlilikte tecaviiz, aile igi
siddet, agksiz anlasmali evlilikler, is yeri ve egitimde kadin, bas ortiisiiniin kullanimi veya kamusal alanda nasil
giyinilecegi konularinda konusarak, kadinlarin gilinliik hayatta yasadiklar esitsizlikleri tartigmaya agti. Aslinda,
Tiirkiye’de feminizm 1800’lerin sonundan Osmanli imparatorlugu’na uzanan uzun bir tarihe sahiptir. Zaten 1908’de,
Istanbul’dan egitimli kadmlar Tiirkiye’deki ilk kadmn dernegi Cemiyet-i imdadiye’yi kurdu. Duygu Asena yalniz
olmamasina ve zamaninda baska birtakim feminist gruplar da olmasina ragmen, kendisi popiiler kiiltire feminist
kavramlar tanitan kisi sayilmaktadir.

Bu kaygilarin erkeklere karsi olan, kadmlarin miicadeleleri olmadigmin altini ¢izmek isterim. Onlar1 ayni haklara sahip
olmayan, egitim, i ve saglik imkanlarma erisimi olmayan, marjinallestirilmis, yetersiz temsil edilmis veya cinsel
kimlikleri (‘klasik’ kadin-erkek ikiliginin diginda yer alanlar dahil), etnik kokeni, ten rengi ve ya dininden dolay1 koti
mualemele edilmis pek ¢ok baska kollektif ve bireyler adina olan daha genis kapsamdaki bir esitlik savasina dahil
etmeyi tercih ederim. Bu ayn1 sekilde ataerkil bir modeli anaerkil bir modelle yer degistirmek de degildir. Ataerkilligin
stirekli ‘erkekliklerini’ kanitlamalarmi gerektirdigi i¢in erkekleri de etkileyen bir sistem oldugunu diisiiniiyorum. Ve
sayet kadinlart anlamak istiyorsak, erkekleri anlamamiz da gerekir.

Insanlar1 anlamanin cinsel ayrim 6tesinde bir yolu olmasi gerektigine inantyorum. Karsitliklar yaratmaya degil fakat
ortak saygi ve anlayisa dayali birliklerin yaratilmasma ihtiya¢g var. Farkliliklar giizeldir, sayet baskasinda bizde
olmayan1 goriip takdir edebiliyorsak. Her zaman yeni bir sey Ogrenebiliriz, kendi perspektifimizi zenginlestirip
genisletebiliriz, glinliik hayatta beraber galisabiliriz ve kendi 6zelliklerimiz dogrultusunda kendimizi gelistirebiliriz.
Kiiltiirel olarak yaratilmis (empoze edilmis) cinsel kimliklerimizin stereotiplerine meydan okuyalim. insan olarak daha
iyi bir birlikte varolus i¢in kendi kosullarimizla ve yan yana yiirlimeyi deneyerek yasayalim. Yan yana.

Berlin, Ocak 2018



You Name It

Katerina Valdivia Bruch

We don't want roses, we want rights.

Pmar Ilkkaracan during the Civil code campaign, 2001

The year has started with some good news related to women's rights. Iceland has become the first country in the world
that legally regulates equal payment for the same work for men and women. A reason to celebrate? Not really. As the
one and only country with this policy, it means that there is still a lot to do in terms of gender equality worldwide.

As we know, 2017 was a year marked by a global uprising of women that is still ongoing. For instance, a number of
women from the entertainment industries in the U.S. had the courage to break years of silence and talked about sexual
misconduct and rape in the workspace. In Latin America, women organised massive demonstrations against gender
violence and feminicides. The marches Ni una menos (Not One Less), that started in Argentina in 2015, were followed
by demonstrations in Chile, Uruguay, Peru and Mexico in the last two years. Furthermore, the viralisation of the
#MeToo online campaign showed that violence against women affects many of us. Yet, some demands go beyond female
concerns. For instance, in Istanbul during the International Women's Day on March Sth, women marched with the
slogan “Don't Mess With My Outfit”, protesting against violence and the regulation on women's clothing choices,
asking them to dress more conservatively. The march also included LGTB minorities, after the Istanbul Gay Pride was
banned.

The solo show “You Name It”, by Istanbul-based artist Ardan Ozmenoglu, is an exhibition about women. It is a tribute
to women, but also about feminism and women's matters. Ardan's images present an usual female imagery the artist
would like to contest: a woman is looking through a window, another one is smelling the scent of flowers, a third one is
wrapped in her clothes, and another one is seen _from the back with a long wedding gown.

Observing the work about a woman looking through a window, I cannot stop thinking of Salvador Dali's Muchacha en
la ventana (1925) (Girl at a Window), in which Dali paints an image of his seventeen-year-old sister Ana Maria, during
one of his vacations in Cadaqués. Whereas the image of the woman with a long wedding dress reminds me of Boda de
Don Julio Gadea y Olimpia Arteta, Cuzco (1926) (Wedding of Don Julio Gadea and Olimpia Arteta, Cuzco) by Peru-
vian photographer Martin Chambi. Ardan lives in the present day and is aware of the illusions that these images might
portray. These anonymous women might be part of a rather delicate and fragile view of women, an idealistic view that
differs from present women attitudes.

Call me by my name, say who I am. I am not anonymous. I have a name. I am not anyone that you can replace by some-
one else. I am unique. I could be your mother, your sister, your daugther, your cousin, your grandmother, your aunt, your
wife, your life partner, your comrade, your girlfriend, your colleague, your lover or just your friend. I have a say and [
won't be silenced, as I have the same rights to speak as you have. Let me live and I will let you live as well.

The artist chose ‘You Name It’ as the title for her solo exhibition. She was inspired by Duygu Asena's bestseller “Kadinin
Adi Yok” (The Woman Has No Name) that criticises marriage without love and the oppression of women by men. The
novel was published in 1987, the same year of the first feminist march against domestic violence in Turkey. Asena
(1946-2006), who was a journalist, writer and publisher of women periodicals, opened a discussion on women facing
inequalities in everyday life, speaking about topics such as sexuality, abortion, marital rape, domestic violence,
arranged weddings without love, women in the workspace and in education, the use of headscarf or how to dress in the
public space.

In fact, feminism in Turkey has a long history that dates back to the Ottoman Empire in the late 1800s. Already in 1908,

educated women from Istanbul founded the first women association in Turkey, the “Ottoman Welfare Organisation of
Women”. Although Duygu Asena was not alone and there were already several feminist groups working at that time, she

is considered as the one who introduced feminist issues in popular culture.

I would like to emphasise that these concerns are not struggles from women who are against men. I would rather include
them in a broader fight for equality for many other collectives and individuals, who have not the same rights, access to
education, work or health, and are marginalised, underrepresented or mistreated by their gender roles (including the
ones beyond the 'classical’ binary male-female), ethnicity, skin colour or religion. It is also not about replacing patriar-
chal models by a matriarchat. [ believe that patriarchy is a system that also affects men, as they have to constantly prove
their 'manliness’. And, if we want to understand women, we have to understand men as well.

There should be a way to understand humans beyond the gender divide. There is no need to create oppositions, but
maybe forge some alliances of mutual respect and understanding. Differences are good, if we appreciate and see in the
other what we do not have. We can always learn something new, enrich and broaden our perspectives, work together in
the daily life and develop ourselves with our own particularities. Let's challenge the stereotypes of our culturally created
(and imposed) gender roles. Let us live in our own terms and try to walk side by side for a better coexistence as human
beings. Yan yana.

Berlin, January 2018



Keder | Sorrow 1, 2017
post-it notlar tzerine ipek baski silk print on post-it notes
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Keder Il Sorrow 11, 2017
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GUlli Kadin ( Bir ask igin agit )

Woman with Roses ( Requiem for a love ), 2017

post-it notlar tizerine ipek baski silk print on post-it notes
160 x 130 cm



MELIS GOLAR : Eserlerinizde tarihte énemli isimlerin portrelerine siklikla yer
veriyorsunuz padisahlar, miizisyenler, devlet adamlari bunlardan yalnizca birkaci. Bu
sergide kimliksiz pek ¢cok kadin portresi goriiyoruz. Bu tekrar nereye isaret ediyor?

ARDAN OZMENOGLU : Kadmmn adi yok degil, her biri birey... Farkli hisleri
anlatan bireyler. Sergideki resimlere bakarsaniz hepsinde ayri bir kadin hikayesi
vardir, pencerenin oniinde diisiinen kadm, bahgede giiller koklayan kadn, gelinlik
giymis kadm ve niceleri. Farkli kadinlari, kadins1 hisleri, duygulan ve diisiinceleri
anlatan resimler.

M.G. : Gegen sene Oxford Sozligii yilin kelimesi olarak post-gergekeiligi segmisti.
Bu kelime sanatsal agidan da pek ¢ok makale, konferans ve yaziya konu oldu. Popiiler
kiiltiir ve giincel konulara duyarliliginizi g6z éniinde bulundurdugumda, bu kavramin
sizin i¢in nerede durdugunu merak ediyorum...

A.O. : Senin de s6yledigin gibi bu gegen senenin kelimesi. Bu sene daha carpici ve
onemli kavramlar diinyay1 sarsiyor. Mesela feminizm.

M.G. : Bir roportajimizda “Maddenin hafizasi olduguna inantyorum. O yiizden her
seyin eskisini severim. Eserlerimde hep yasanmuslik izi goriirsiin.” diyorsunuz. Peki
yeni sizin i¢in nerede duruyor?

A.O. : Her seyin eskisini severim derken anlatmak istedigim eskinin sozlitk anlami
degil. Maddenin bir yasanmisligi, an1 hatta bir hikayeyi barindirmasi. Her eserin bir
hikayesi olmasim kastettim. Yeni sizin i¢in nerede duruyor cevabi da maddenin
hafizasinin, hikdyesinin veya seriiveninin baslangicidir.

M.G. : Istanbul Bienali'ne yaptigmiz basvurunun reddedilmesi iizerine ‘Bienal
Sanatcis1 Degilim’ baglikli bir sergi hazirladiniz. Gegtigimiz donemlerde Ankara’da
bir Bienal yapilmasi iizerine konferanslar diizenlendi, fikir paylasimlart yapildi.
Orada da ‘Bienal sanatgist’ kavrami 6ne siirtildii. Boyle bir kategori var midir? Siz bu
konuda ne diisiiniiyorsunuz?

A.Q. : Sanirim béyle bir kategorinin su an konusuluyor olmasinin sebebi benim “Ben

Bienal Sanatcis1 Degilim” sergimden kaynaklaniyor. Sanat¢inin bir 6zelligi de soru
sordurmasidir. Ben o sergiyle bu soruyu sordum: Bienal sanatcis1 diye bir kavram var
midir? Eger varsa bu nedir ve nasil olmalidir.

M.G. : Kendi tuvalinizi kendiniz olusturuyorsunuz. 2 boyutu katmanlanarak 3 boyut
haline geliyor. Her katman farkli bir iglev goriiyor ve biitlinii tamamliyor. Cam
heykellerinizde de bu sekilde ¢alistyorsunuz. Ayni mantik diizlemini neon iglerinizde
de gortiyorum. Edebi olarak zitliklar, es anlamlar, kelime oyunlari, deyimlerle birden
fazla géndermeyi bir eserde birlestiriyorsunuz. Bu katmanlandirma pratigini baska
malzeme ve mecralar kullanarak gelecekte sunma planlariniz var mi?

A.O. : Aklima once fikir geliyor. Ve bu fikir esere doniisene kadar zihnimde katman-
lar kazaniyor aslinda. Bu sergide tuval materyali olarak digerlerinden farklilasan
resimler var. “Fragile” (hassas, kirilgan) adli eserlerimde daha Once sanat eseri
paketlemede kullanilmig balonlu ambalaj naylonlar1 tuval olarak kullandim. Buradaki
fikir basit ama orijinal ve bir o kadar da etkileyici. En pahalisindan en ucuzuna kadar
sanat eserlerini paketlemekte sadece o materyal kullaniliyor. Balonlu naylon kulla-
narak ayni zamanda eserdeki balerinin yani kadinin hassasiyetine ve kirillganligina
atifta bulundum. Bdylece eserin tasidig1 anlam ve malzemesi bir biitiin oldu.

M.G. : Konsantrasyon sizin i¢in nedir?

A.Q. : ise basladigim zaman benim igin zaman durur. Konsantrasyonum en yiiksek
seviyededir ve beni o eser tamamlanana kadar higbir sey rahatsiz edemez. Bu gok
calisarak Ogrendiginiz ve gelistirdiginiz bir sey. Meditasyon gibi, konsantrasyo-
nunuzun en yliksek seviyedeki oldugu anlar, bir nevi trans hali. Bunun galiba bilimsel
karsilig1 “zone’da olmak™. Sanki diinyay1 yeniden yaratiyorsunuz hissi ve ciddiyeti.
M.G. : Ya disiplin?

A.Q. : Disiplinin ne demek oldugunu Almanya'da davetli sanat¢1 oldugum dénem
ogrendim. Profesoriim Alexander Djika’nin sahip oldugum bu disiplinde emegi ve
onemi c¢oktur. Benimle calisan insanlara sorsaniz size ilk disiplinimden ve
caligkanlhigimdan bahseder. S6z konusu sanatsa ertelemem.



MELIS GOLAR : Your artworks are frequently consist of historical figures’ portraits
sultans, musicians, national leaders are just among few. In this exhibition we see
unnamed women portraits. What does this repetition point out?

ARDAN OZMENOGLU : It is not like the woman has no name, they are single
individuals. Individuals who express different feelings. If you look at the pictures in the
exhibition, you can see different stories of woman, the woman who thinks in front of the
window, the woman who smells the roses in the garden, the woman in the wedding dress
and so on. The pictures which tell different women and represent feminine emotions and
feelings.

M.G. : Last year Oxford Dictionary choose the word of the year as post-truth. This
word was artistically subject to many articles, conferences and texts. Considering the
fact that your sensitivity on the popular and contemporary themes, I wonder where
does this concept stand for you...

A.Q. : Like you said it is a word for last year: This year, more striking and important
discourses surround the world. For example, feminism.

M.G. : In one of your interview you say that “I believe that objects has their own
memory. That is why I like everything in old status. You can always see truth of life in my
works.”” So how does the new stand for you?

A.O. : When I say I love everything that is old, I didnt mean the dictionary term of
“old”. I refer the experience, the memory and even a story that matter carries. It is a
condition that the matter contains a life experience, a memory, even a story. The answer
of where the “new” stand is the beginning point of the memory, story and adventure of
the matter:

M.G. : After receiving a rejection from your application to the Istanbul Biennial you
have prepared an exhibition named after ‘I am not a Biennial Artist’. Last time, there
has been conferences arranged and ideas have been shared. There has been offered a
concept of ‘Biennial Artist’. Do you think that such categorisation exist? What do you
think about this subject?

Kugu

Swan, 2017

post-it notlar tzerine ipek baski silk print on post-it notes
100 x 100 cm

A.Q. : I think the reason why this category is being talked right now, is my exhibition “I
am not a Biennial Artist”. Another facet of the artist is that they make you ask questions.

1 ask this question through this exhibition: Is there a concept called Biennial artist? If
so, what is it and how it should be.

M.G. : You are creating your own canvas. Two dimentions become three by layering.
Each layer plays a different role and brings the whole. You also work in the same
manner in your glass sculptures. I see the same means in your neon works. You
conjoin more than one reference in one work through antonyms, synonyms,
equivoques, sayings. Do you have any plans in the future to create this type of layer-
ing by using different materials and mediums?

A.Q. : First an idea comes to my mind. Then this idea is actually acquiring layers in
my mind as it turns into an artwork. In this exhibition, there are pictures that differ
from others in the sense of the canvas as a material. In the works called “Fragile”, |
used bubble wraps as canvas which were previously used for packaging. This idea is
simple but original and so impressive. Only this material is used for packaging of
artworks from the most expensive to the cheapest. By using bubble wrap, I address the
sensitivity and fragility of the ballerina and simply the women in the work. Thus the
meaning and material of the work become one.

M.G. : What does concentration mean to you?

A.Q. : The time stops when I start to work. My concentration is at the highest level
and nothing can bother me until I finish that work. This is something you have learned
and developed by working hard. Like meditation, the moments when your concentra-
tion is at the highest level, it is like a state of flow. Probably the scientific counterpart
is "to be in the zone". It's like the feeling and austerity that you're recreating the world.

M.G. : What about discipline?

A.Q. : I learned what discipline means when I was in artist residency in Germany. My
Professor Alexander Djika has a huge impact on my discipline. If you ask people who
work with me, the first thing that they would tell about me is my discipline and hard-
work. When it comes to art, I do not postpone.
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Elegance, 2017

post-it notlar tizerine ipek baski silk print on post-it notes
100 x 90 cm
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