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HAKKINDA
ABOUT

AYKUT COMERT
“KAPALI KAPAK"
ISTANBUL'74 ve Siyah Beyaz
Galeri, yonetmen ve video
sanatgisi Aykut Comert'in ilk
kisisel sergisini gerceklestiriyor.
Sanat¢inin "Kapali Kapak” isimli,
video islerinin yer alacagi sergi,
21 Nisan-13 Mayis 2016 tarihleri
arasinda ISTANBUL'74 Karakoy'de
sanatseverlerle bulusacak.

"Kapali Kapak” istii kapatilmis
kimlik, beden, cinsiyet, ikon,
gelenek ve giizellik miti tema-
larini 6ne ¢ikariyor. Islerin ortak
ozellikleri bellege kazinan bilgi
sorgusundaki catisma ve bulus-
ma. Itaatkar davranislarin kimlik
olusumunda 6rdagii duvarlar
kapali kapagin acilmasiyla
yikiliyor. Geleneksel sinirlamalari
reddeden kimlik savasi, Kapali
Kapak'in acilmasiyla icinde
bulundugu kaostan ¢ikmaya
calisiyor. "Kapali Kapak” 28
Mayis-20 Haziran tarihleri arasin-
da Ankara Siyah Beyaz Galeri'de
de sergilenecek.

AYKUT COMERT
HAKKINDA

Aykut Comert, iletisim Fakiiltesi
Radyo, TV ve Sinema béliimiin-
den mezun oldu. Universite
yillarinda kisa filmler cekmenin
yani sira fotograf ve videolariyla
karma sergilerde yer ald1. 2011'de
Avrupa,Avusturalya, Balkanlar'da
yasayan Tiirk genglerini konu
alan iki uzun metrajh belgesel ve
6. Uluslararasi Mardin Film Fes
tivali kapsaminda "Siyah Beyaz
Cocuklar” isimli atélye ve belge-
sel calismalarint hayata gecirdi.

AYKUT COMERT

“CLOSED CLOSET”
ISTANBUL'74 and Siyah Beyaz
Gallery, are pleased to present
director and video artist Aykut
Comert’s pirat solo show "Closed
Closet”, on view between April
218t - May 13th, 2016 at
ISTANBUL'74 Karakoy.

Concealed identity, body,
gender, icon, tradition, and
the beauty myth themes stand
out in Cémert’s ‘Closed Clo-
set’. The conplict and harmony
that arises jrom questioning
the injormation engraved in
memory, is the crucial point of
the artworks. The walls built
by obedient behavior during
identity development are
demolished as the closed closet
unpolds. The identity war that
rejects traditional boundaries,
tries to get out of the chaos,

as the ‘Closed Closet’” unpolds.
“Closed Closet™” will be exhibited
at Siyah Beyaz Gallery in Ankara
between May 28-June 20, 2016.

ABOUT

AYKUT COGMERT

Aykut Comert graduated with

a degree in Radio, TV and Film.
During his college years, he shot
short movies and presented his
photo and video installations

in group exhibitions. In 2011,

he pilmed two documentaries
about the Turkish youth who live
in Europe, Australia and the
Balkans as well as ‘The Black
and White Children’ documen-
tary por the sixth International
Mardin Film Festival.



2012 yilinda Bel¢im Bilgin ile kur-
guladigr "Sakiz" videosu Archive
Tasarim Galerisinde sergilendi.
Mayis 2014'te Karakdy Suma-
han'da Beren Saat, [lker Kaleli ve
Esra Dermancioglu'nun oyuncu-
luklariyla destek verdigi "Bebek”,
"Kiinye”, "Sa¢" isimli videolarini
"ONE NIGHT ART, bir ara bir
haber” isimli sergiyle sanatsever-

lerle bulusturdu.

2014 yihinin Kasim ayinda
2.Uluslararasi Bogazici Film
Festivali'nde Tiirk sinemasinin
100.y1l1 etkinlikleri kapsaminda
gerceklestirilen Farah Zeynep
Abdullah’'in oynadigi, Cahide
Sonku'nun hayatint konu alan
"100-5=CAHIDE" isimli video per-
formansi sinemaseverler tarafin-
dan biiytik ilgi topladi.

Aykut Comert videolarindaki
temel sorunsali beden, cinsiyet,
kimlik catismasi, kiiltiir, gizellik
miti, kusursuzluk. Islerinin en
canalici noktasi ise nesnelerin
kimlikler tizerindeki algisini

metafor yontemiyle dile getirmesi.

ISTANBUL '74
HAKKINDA

ISTANBUL'74, Demet Miiftiioglu
Eseli ve Alphan Eseli tarafindan
2009 yilinda Istanbul'un uluslar
arasi kiiltiir ve sanat arenasi ile-
olan bagini her daim tst diizeyde
tutmak amaciyla kuruldu. Sanat,
moda, edebiyat, film, mizik,

ve mimari alanlarinda faaliyet
gosteren [ISTANBUL'74 sergi,
festival, workshop, sanatsal
ishirlikleri gibi ¢esitli organi-
zasyonlarla diinyanin en yaratici
distniirlerini bulusturarak,
kilttrel bir alisverisin saglan-
masina ve evrensel anlamda
zihinleri agmaya hizmet ediyor.

His video "Gum” which he edit-
ed with Belgim Bilgin was dis-
played in Archive Design Gal-
lery in 2012. His videos named
“Doll”, “Tag”, "Hair” jeaturing
the acting of Beren Saat, Ilker
Kaleli and £sra Dermancioglu
were shown in "ONE NIGHT ART,
one break news” exhibition in
Karakoy Sumahan in May 2014.

In November 2014, Comert’s
“100-5-CAHIDE” video about Ca-
hide Sonku’s lije played by Far-
ah Zeynep Abdullah was shown
in the second International
Bosphorus Film Festival as
part of the 1ooth anniversary
op Turkish cinema celebrations
and got viewers' attention.

The main themes off Aykut
Comert’s videos are “body,
gender, identity crisis, culture,
myth of beauty, and perjec-
tionism”. The crucial point of
his works is the expression of
the perception of the objects
over identities by the use of
metaphors.

ABOUT
ISTANBUL' 74

ISTANBUL'74 i3 a multi-disci-
plinary art and culture plat-
porm, pounded in Istanbul by
Demet Miifttioglu Eseli and
Alphan Egeli in 2009, aiming
to connect Istanbul to the
international culture scene by
turning the city into a hub jor
global events.

ISTANBUL'74 i3 engaged in a
range of activities that include
organizing cultural events,
pestivals, workshops, exhibitions,
and artistic collaborations,
which involve the leading minds
of their respective fpields jrom

all over the world to pacilitate
creative exchange. ISTANBUL'74'3
diverse programs combine vari-
ous creative disciplines including
pashion, pilm, music, design,
architecture, visual and per-
porming arts.

SIYAH BEYAZ

HAKKINDA

Siyah Beyaz, Ankara'da 4 Su-

bat 1984 tarihinde Faruk Sade
tarafindan kurulmustur. Faruk
Sade, mimarlik 6grenimi i¢in
gittigi Paris'te Miibin Orhon,
Mehmet Nazim, Sinan Bigak¢ioglu
ve Kometle ayni apartmani pay-
lasarak , sanat ortaminin icinde
soluk almaya baslar. Selim Turan,
Hakki Anli, Mehmet ileri, Utku
Varlik gibi sanatcilarin atolye-
lerinde vakit gegirir, resimlerin
yapimina, sergi salonlarina
taginmasina ve sanat tartisma-
larina ortak olur. Boylece Siyah
Beyaz'in kurulus diisiincesi
1980'lerde Paris'te tasarlanir.
Her galerinin bir ¢izgisi olmasi
gerektigine inanarak cagdas
sanat konusunda ¢alismaya
baslayan Siyah Beyaz, gecen 32
yil boyunca 500'e yakin sergi
gerceklestirmistir. Geng sanat-
cilara her zaman destek olan
galeri, Berlin, Kopenhag, New
York, Cannes, Paris, Aalborg ve
Stockholm'de sergiler diizenlemis
ve fuarlara katilmistir.

ABOUT

SIYAH BEYAZ

Siyah Beyaz Art Gallery was
established by Faruk Sade on
February 4th ,1984 in Ankara.
The concept behind Siyah Beyaz
was pirst conceived in Paris

in the 19808 when Faruk Sade
went to Paris jor his architec-
ture education and submerged
himsel} into the art milieu he
encountered there. Sharing the
same roof with Mubin Orhon,
Mehmet Nazim, Sinan Bigakgiog-
lu and Komet meant attending
the same artistic activities,
together with Selim Turan, Hakkt
Anli, Mehmet lleri, Utku Varlik,
lending a hand in the completion
of paintings and their transport
to exhibition halls, partaking in
their exhibitions and burning
the midnight oil discussing art.
Firmly convinced that every gal-
lery should have its own stance,
Siyah Beyaz chose contemporary
art as its main subject and has
held almost 500 exhibitions over
the last 32 years. It organized
exhibitions, and has participated
in conventions in Berlin, Copen-
hagen, New Jork, Cannes, Paris,
Aalborg, Stockholm and Basel.




ROPORTAJ
INTERVIEW

Kendini yonetmen ve video
sanatcisi olarak tanimliyor-
sun. Bu iki meslegin arasinda
ne gibi farklar ve ortak nok-
talar var? Kendini hangisine
daha yakin hissediyorsun?

Bu sorunun cevabi ¢ektigin isi
nerde yayinladiginla ilgili sanirim,
bir film ¢ekiyorsan sinemada
filmin izlendiginde yonetmen,
cektigin is galeride yayinlaniyorsa
sanatgi olu- yorsun. ikisinde de
var olan bir durumu yénetmek
gereki- yor, yonetmenlik bu
noktada baslyor. Ikisini ayiran
en 6nemli unsur video bakmak
tistiine kuruluyken, filmin gdérmek
tistline kurulu olmast diyebiliriz.
Bir filmden ¢iktiginizda herkes
hikayede ortak noktada bulusur;
video izlendiginde ise yorumlar
cogu zaman birbirine benzemez.
Herkesin kendine 6zgiin bir bakis
acist oldugunu fark ederiz. Son
yillarda da gerci bu durumun
desgisiklik gosterdigini goriiyoruz.
Video sanati da ¢ok ilerledi ve
dijital anlamda sinema filmi kali-
tesinde video filmler tiretilmeye
basladi. Hatta video sanatinin
sinemada yer alip alamayacagi
bile tartisma konusu oldu. Bircok
deneysel filmde video sanati
olarak nitelendiriliyor. Ben video
sanatini daha 6zgiir goriiyorum,
birileri ne der korkusu olmadan
sinir tanimadan yaratmak ruhuma
iyi geliyor galiba ve hangisine
yakin hissediyorsun sorusunun
cevabi burada ortaya ¢ikiyor.

Ankara senin icin ne ifade
ediyor?

Ankara biiytidtigiim yer, o yiizden
yeri benim i¢in ¢ok farkli... Anka-
ra'nin enteresan bir kokusu var,
sehre girdiginiz anda hissediyor-
sunuz. Herkes cok gercek, herkes

cok samimi, sehrin ylzolgiimii
insan iliskilerine de cok yansimis
ve herkes ¢cok yakin. Belki bu
sadece benim icin boyle... Anka-
ra biiyiik sehirlerden bir tanesi
olmasina ragmen bir ¢ok konuda
kisith bir sehir, sizi o yiizden
yaratmaya zorlar... Yasadigim yil-
larda yaraticilik anlaminda beni
cok besledigini soyleyebilirim.

Ta en basa donersek bu ise
neden atildin?

Radyo, TV ve Sinema mezu-
nuyum, Universite yillari beni
simdiki durumu hazirladi di-
yebilirim. Okul zamaninda da
farkli projeler yapardim, ¢cogu
zaman anlasilamazdim hoca-
larim tarafindan... Farkli olmak
her zaman her yerde cok zor,
cevrenize duvarlar oriip sizi hep
o duvarlardan tirmanip, onlari
asmaya mecbur birakiyorlar... Bir
glin bir arkadasima film projem-
den bahsettim oda bana bunun
video sanatini daha yakin old-
ugunu soylediginde, dogru 11k
yandi ve hep o yone ilerlemeye
basladim.

Sergine “"Kapali Kapak” ismini
koymanin sebebini merak
ediyoruz.

Her zaman éniimdekini degil,
goriinmeyenin pesine diismek
gibi bir huyum var. Ge¢misi

ve gizli kalmis hikayeleri ¢cok
seviyorum. Yaptigim videolar-

da iirettigim hikayelerde hep
hayatimda yer alan iyi ya da kotii
anlarin bir pargasi var. Kimlik,
biitiin videolarimin yitik nesnesi.
Onu oldugu yerden ¢ikarmak

icin kapagi kaldirmak gerekiyor.
Kapagi kaldirmaya cesareti olan
herkesle de sergide bulusmayi
hedefliyorum diyebilirim.

Jou depine yoursel} as a direc-
tor and a video artist. What do
these two have in common and
where do they difper? To which
do you peel closer?

I think the answer to this ques-
tion is about where you show
what you have shot, iff you are
shooting a movie and your
movie is shown at a theatre
you're a director; if it's shown
at a gallery then you're an
artist. In both cases, you have
to direct an existing situation,
that is where directing comes
in. What separates the two is
that video is based on looking
whereas a movie is based on
seeing. Watching a movie every
viewer meets at the same point
but when everyone reads a
video in difjerent ways and
we realize people have unique
points of view. Recently we see
that this concept is also going
through a change. Video art
has also become more rec-
ognized and video pilms that
meet the standards of a movie
are being produced. It i3 now
also being discussed whether
video art can be shown at the-
atres or not. Many experimen-
tal movies are being described
as video art. I see video art as
being more liberating, I believe
it liberates my soul to create
without questioning what
people will say, without limit-
ing mysely and here you can
see what my answer to your
question ia.

What does Ankara mean to you?
Ankara is where [ grew up and
that’s why it holds a special
place jor me. Ankara has an
interesting smell and you jeel

that the second you arrive in
the city. Everyone is s0 real, 50
warm, the surface area? Of the
city has impacted the human
relationships and everyone is
close to each other. Perhaps it’s
Jjust me... Although Ankara is
one of the big cities it still has
its limits and therepore it push-
es you to create. I can easily
say that it really cultivated my
creative abilities in the years |
was living there.

I we go back all the way to the
beginning how did you get into
this business?

I studied Radio, TV and Cinema
and I can say that my years at the
university prepared me for this.
When [ was in school, I used to

do dipperent projects and most of
the time [ wasn't understood by
my professors... Being difjerent is
always dippicult no matter where
you are, they build walls and jorce
you to climb over and break those
walls... Once [ told a priend of
mine about my pilm project and
they said what [ was doing was
closer to video art. Then I had

a light bulb moment and I kept
moving on in that direction.

We wonder what the reason is
for you to name your exhibition
“Closed Closet”?

I always have this tendency to look
por whats unseen. I really like the
past and hidden stories. The sto-
ries I tell in my videos always have
bits and pieces in them jrom my
best and worst memories. Identity
is always the missing object in my
videos. Jou have to remove the
cover to release that. I aim to meet
anyone who has the courage to re-
move that cover with the exhibition.



""Kusak"’
2016

Senin icin bir videoda veya
filmde ses/miizik nasil bir
onem teskil ediyor?

Ses, varliginda en tahammiil
edemedigim, yoklugunda olma-
masina en dayanamadigim tarifi
olmayan bir his diyebilirim. Vide-
olarimda da anlik sessizlikler ve
ani yiikselisler var hep, hayatin
duymadigimiz ama gordiigiimiiz
ritimlerini cogu zaman kullan-
may1 tercih ediyorum. Ses, video
ve filmin enerjisini cok yiikselten
hikayenin anlam kazanmasini
saglayan vazgecilemez unsurlar-
dan en 6énemlilerinden bir tanesi
diye dusiintyorum.

Eger herhangi bir filmin tek
bir sekansin1 cekme sansin
olsaydi, bu hangi film ve
sekans olurdu?

Daha hayata gecmemis olan

bir filmin, senaryosu iizerinde
calistyorum, sanirim o olurdu,
baska bir filmle 6zdeslesmek
yerine bana ait izlerin oldugu bir
film yaratmak ve baskalarina bu
o soru soruldugu zaman benim
filmimin adini verebilecekleri
bir sekans yaratmak isterim
acikeast...

Begendigin yonetmenler ve
video sanatcilar1 Kimler?
Yonetmen olarak diinyadan Shlo-
mi Elkabetz, Giuseppe Tornatore,
Tiirkiye'den Nuri Bilge Ceylan,
Ferzan Ozpetek ve Umit Unal'i
takip ediyorum. Video sanatcisi
olarak CANAN'nin islerini entere-
san buluyorum.

Kac Kisilik bir ekiple
calistyorsun? EKip calismasin-
dan faydalaniyor musun?
Ekibin sayisi her gecen giin
artiyor. Sabit olan dort kisi-

yiz, cekim sirasinda boliinerek
cogaliyoruz resmen bir anda
yirmiye ulasabiliyoruz. Sansl
oldugum konu arkadaslarim

aslinda, hepsi yaptigim isi cok
onemsiyorlar ve destek veriyor-
lar. Cekim 6ncesi ve esnasinda
hepsi bir isin ucundan tutmak
icin hep yanimda oluyorlar.
Vazgecemedigim ekip arka-
daslarimdan da bahsedeyim,
biitiin videolarimda goriintii
yonetmenligini Pelin Kacar
tistleniyor, harika bir fotografci
ve miithis bir gozii var, ayni

dili konustugumuz icin giizel
sonuclar elde ediyoruz. Almila
Deger videolarimdaki kiyafetleri
toplayip, miithis kombinler yapip
videolarima ruh katiyor, yola
basladigim ilk glinden itibaren

hep birlikteyiz. Videolarimin ana
temalarindan bir tanesi kusur-
suz luk, kullandigim modelleri
sa¢c & makyaj konusunda kusur-
suzlastiran Onder Tiryaki'nin
farkini gorebilirsiniz. En yakin
arkadaslarim irem, Selim, Senay
ekibimin en 6énemli parcalari,
her zaman destekleriyle yanimda
oluyorlar. Videolarin ana tema-
lar1 ortaya ¢iktiginda kapisini
caldigim talent menajeri arka-
daslarim var Zeynep Berkis, Ayca
Cinkitas, Rezzan Cankir sanatin
gliciine inanan yaptigim isin
baska bir noktaya tasinmasini
saglayan kisiler diyebilirim.
Birde motivasyon ekibi var, orda
fikirlerine ¢ok giivendigim yakin
arkadasim Bel¢im Bilgin giriyor
devreye sence nasil sorusu-

na, verdigi cevaplar inancimi
saglamlastiriyor. Bunlarin

hepsi bir biitiin bu yolda beraber
yiriiyoruz. Farkli disiplinleri bir
araya gelmesiyle, olusan bu kolek-
tif glicti olduk¢a Gnemsiyorum.

What’s the importance of
sound/music in your videos
or movies?

Sound gives me an indescrib-
able peeling; I can't tolerate its
presence but also I can't bear
its absence. In my videos there
always are momentary silences
and sudden ascents, I usually
preper to use the rhythms of
life that we see but don't hear.
[ think sound is one of the
essential aspects that raise the
energy and gives meaning to a
video or a movie.

I} you could
shoot a sin-
gle sequence
from a movie
which movie
and which
sequence
would that
be?

I'm working
on the script
of a movie
that hasn't
been realized
yet, I think it
would be that
one. Honestly,
[ would pre-
per to create
a movie that
has traces

of me and
create

a sequence that people would
think of when they are asked
this question rather than being
associated with another movie...

Who are some directors and
video artists that you like?
Inernational directors I like
are Shlomi Elkabetz, Giuseppe
Tornatore, and jrom Turkey I
like Nuri Bilge Ceylan, Ferzan
Ozpetek and Umit Unal. For
video art, I like CANAN’s work.

How many people are there
in your team? Do you collabo-
rate as a team?

The team keeps growing. We are
pour people at all times and
during shooting we keep grow-
ing and can be as many as 2o.
[ am very lucky with jriend-
ships, they all appreciate what
[ do and support me. They are
always there to help me bejore
and during shooting. Let me
talk a little bit a bout my irre-
placeable team members, Pelin
Kagar is cinematographer |
work with in all my videos. She
is a great photographer, has
great eye and we always have
great results because we really
understand each other. Almila

Deger pinds the costumes in my
videos and with her combina-
tions she adds to the soul of
my videos, we've been together
since the fpirst day. One of the
main themes in my videos is
perfpection, you can see the
great work Onder Tiryaki does
with the hair and make up o}
the models. My best jriends
Irem, Selim, Senay are key pig-
ures in the team, they always
support me. There are my
talent manager jriends Zeynep
Berkis, Ayeca Cinkitas and
Rezzan Cakwr who I run to once
I decide on the main theme

in my por my videos. They are
the people that believe in the
power of art and help me take
what I do to the next level. Then
[ have my motivation theme,

my close priend Belgim Bilgin
whose ideas I really trust comes
in and her opinions posters my
paith in my work. These are all
parts of the complete picture. [
really care about this collective
power that is jormed by multi-
ple disciplines coming together.

How does the video titled
“Burka” situate black as a
metaphor?

The story behind "Burka”
symbolizes a cofpin. We can in-
terpret black as a coppin that’s
being worn when one is alive.
With the help of a mirror, an
identity that has been jormed
with someone else’s point of
view explains the power of
object on people. Nudity em-
phasizes birth, jabrics that jall
onto emphasizes the darkness
that an identity is lost in and
the mirror that is breaking at
the end emphasizes the disap-
pearance o} identity, becoming
someone else and the coffin
one’s put in.

Could you mention about
your source o} inspirations
during the process oy cre-
ation or befjorehand of your
works?

Lige... Every moment of my
lifes play role at the creation
process off my videos. Marks
prom the past, memories,
human, all of them exist in
the creation process. I you
are asking me which one is the
most inspiring; humanbeing
comes pirst and the art comes
apter. Painting since my child-
hood has been in my lie. I am
really interested in the history
op paintings, I am making re-
perences to history of art in my
works. Objects, their journies
at life and their meanings usu-



“Carsaf” adl1 video, bir
metafor olarak siyahi nasil
konumlandiriyor?

Carsaf hikayesi Kapali Kapak
sergisinde tabutu simgeliyor.
Siyahi yasarken giyilmis bir
kefen olarak yorumlayabiliriz.
Baskasinin bakis acisiyla edi-
nilmis bir kimlik ayna yardimiy-
la nesnenin insan tizerindeki
glicinti anlatiyor. Ciplaklik
dogumu, her an iistiine dokiilen
kumaslar kimligin diistiigii karan-
lig1, videonun sonunda kirilan
aynaysa artik o olma, kimligin
tamamen kaybolmasini ve kapa-
tildig1 tabutu vurguluyor.

Video calismalarini yaratma
siirecinde veya oncesinde
etkilendigin konu ve/veya
olaylar varsa bize bahseder
misin?

Hayat... Hayatin her ani vide-
olarimin olusumunda 6nem
tasiyor. Ge¢misten izler, anilar,
insan, yaratma siirecinde hep
bunlar var. En ¢ok neden besle-
niyorum dersen, insan 6ncelik
sirasinda basa yerlesiyor, sonra
sanat geliyor. Resim ¢ocuk-

luk donemlerimden itibaren
hayatimdan hi¢ ¢ikmayan bir
sanat dali... Tablo tarihiyle cok
ilgiliyim, islerimde sanat tari-
hine gondermelerde yapiyorum.
Nesneler, onlarin hayattaki
yolculuklari, onlara ytklenen
anlamlar ¢cogu zaman bana ilham
veriyor. Kitaplar, imajlar, mizik
bunlarin hepsi videolarimin
olusum siirecinin bir pargasi.

"‘Tas,Kagit,Makas"’
2016

Sergide yer alan video
calismalarinda dikkat ceken
ortak noktalardan biri kadin
bedeni ve kimligi iizerinde
toplumun etkileri olarak g6ze
carpiyor. Tiirkiye'de kadin-
toplum-kimlik siyaseti konu-
larina nasil bakiyorsun?
Kadin olmak her dénem zor
olmus. Hep baski kimlikleri
tizerinde hissediliyor. Toplum
tarafindan dayatilan kusursuz
olma durumu, bir ¢ok kadinin
kimligini yitirmesine ve fabri-
kasyon bir liriine déniismesine
neden oluyor. Oysaki kadin

var olan kimligine sahip ¢ik-
tiginda baska hicbir seye ve
suni degisime ihtiyaci yoktur.
Degisimi toplum bakis agisina
gore gerceklestirdiginde seyir-
lik bir nesneye doniismek yeri
ne, hangi kimlige sahip olursa
olsun gururla bakarak kimligini
Ozgiirlestirebilir.

Gelecek planlarindan bahse-
der misin?

Gelecek i¢in plan yapmiyorum,
ani yasamak giizel olan her seyi
getiriyor diye inanityorum. Hayatta
giizel izler birakmak icin cabaliyo-
rum. Bakalim neler olacak...

ally give me the inspiration.
Books, images and music are
the part of my videos’ creation
process.

One of the attention-grab-
bing common points among
your works in exhibition is
the influence on woman body
and identity by the society.
How do you see woman-soci-
ety-identity politics?

Being a woman has always
been dippicult at every period.
The pressure on the identi-

ty has always been fpelt. The
pressure about women being
perpect causes them to lose
their identity and makes them
turn into a jabricated product.
However, when women protect
and preserve their identity, an
artipicial change would not be
essential.

Instead o having the out-

look of the society dictate the
change o the woman which
then turns her into something
to be watched and viewed, she
should be proud of her existing
identity which then in turn will
set her fpree.

Could you tell us about your
puture plans?

I don’t make plans por the
puture. I believe that living
the moment brings everything
beautiful. I try to leave nice
marks in life. We'll see what’s
going to happen.




‘"Porselen’’
2016

BEYAZ

Siyah Beyaz Sanat Galerisi
Wwww.galerisiyahbeyaz.com
galerisiyahbeyaz@gmail.com

YER Istanbul

Tomtom Mahallesi Kumbaraci
Yokusu 48A Beyoglu

0(212) 243 53 75

Ankara

Kavaklidere Sokak 3/1-2 Sili
Meydani Kavaklidere

0(312) 467 72 34



