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MELIS GOLAR : Sergideki eserleriniz hangi donem ve serilerinizi kapstyor?

YIGIT CAN ALPER : Sergideki ¢alismalarm biiyiik kism1 2018 yilinda iirettigim
eserler. Az sayida daha 6nceki yillara ait resimlerim de yer aliyor. Seri olarak ise,
lizerine 4 yildir ¢alistigim, agirlik olarak suluboyalarin olusturdugu, daha ¢ok
monokrom ¢alismalar olacak.

M.G. : Gegmis eserlerinizden bugiine baktigimizda, kullandiginiz detaylarin
arttigin1 goérilyorum. Bu detaylarda kimi zaman Buhar Cilginlig: esintileri kimi
zaman da figiirlerin geleneksel Asya ve Afrika cizgileri tasidigi goriiyorum.
Kullandigimiz bu 6gelere olan ilginizden ve resimlerinizde nasil yer buldugundan
biraz bahseder misiniz?

Y.C.A. : Ozellikle bu y1l yaptigim ¢aligmalarda detaylarda artis var. Bunun belirgin
bir nedeni yok. Dogal siirecinde biraz degisime ihtiya¢ oldugunu hissettigim i¢in
olabilir. Eski dénem kiiltiirlerine sempatim var ve bunlart kendime yakin goriiyo-
rum. Basta dogal olmalari, bir ¢ogunun dogayla uyum iginde ve saygi icinde
yasamalari ilgimi ¢ekiyor. Inang ve ritiielleri cercevesinde ortaya ¢ikardiklari arag
gerecler, bunlara yiikledikleri manevi degerler ve sembolik anlamlar beni etkiliyor.
Diger yandan, ¢agimizda hizla gelisen teknoloji, artan yapilasma giderek insanlarin
dogadan uzaklagsmasma neden oluyor. Insanlarin anlik konfor ve liiksleri icin
cevreyi ve dogal yasami dnemsemeyisleri ve bunun diinya i¢in en biiylik tehdit
haline gelmesi beni son derece rahatsiz eden bir konu. Ana hatlariyla bu konulardan
yola ¢ikarak ¢aligmalarim sekilleniyor.

M.G. : Eserlerinizde genellikle suluboya ve yagliboya kullaniyorsunuz. Gelecekte
denemeyi diislindiigiiniiz ya da merak ettiginiz bagska materyal ve ifade araglari
var m1?

Y.C.A. : Evet, genellikle suluboya ve yagliboyayi tercih ediyorum. Bu iki boyay1
kendime daha yakin hissediyorum ve istedigim etkileri elde edebiliyorum.
[lerleyen zamanlarda ¢alismalarimi heykel olarak da iiretmek istiyorum. Bununla
ilgili yakin zamanda g¢aligmalara bagladim fakat heniiz ¢ok yeni ve biraz daha
zamana ihtiyacim var. Benim de heniiz kesfettigim bir alan diyebilirim.

M.G. : Biraz da resimlerinizdeki iceriklerden bahsetmek istiyorum. Yalnizlik,
zafer, arkadaslik, savas, esaret, iletisim konular1 insan ve hayvan figiirlerinin
iizerinden mistik evren ve enerji ile tasvir ediliyor. Eserlerinizde bilinmeyene ve
bir arayisa dair kompozisyonlar oldugunu sdylersek yanlig olur mu? Siz neler
sOylerdiniz?

Y.C.A. : Caligmalarimi net sekilde ve ¢ok fazla ifade etmekten kagimiyorum. Ana
hatlartyla soylediginiz konular1 isliyorum. Yine de resme bakan kimseyi kendi
diistincelerimle etkilemek istemiyorum. Herkesin kendi yasanmisliklar1 sonucu
istedigi seyi diislinmesini daha 6nemli buluyorum. Caligmalarimda asil amacim,
herkesin farkli seyler hissedebilmesini saglamak.

M.G. : Renk se¢imlerinizde kahve ve gri tonlarinin agirlikli oldugunu gézlemle-
mek miimkiin. Bu se¢im resimlere karanlik bir hava katarken ayn1 zamanda tlizerin
de durdugunuz igerikleri de destekler nitelikte. Bu se¢imin disina ¢iktiginiz ya da
¢cikmay1 diigiindiigiiniiz hi¢ oldu mu?

Y.C.A. : Cok renk kullanimi resmi izlerken beni hep rahatsiz etmistir. Bunun
yerine ¢alismalarimi monokrom agirlikli yapryorum ve insanlarin yogunlagmasini
istedigim yerlerde ufak renkler kullanmay1 seviyorum. Bu {islupta i¢ime en fazla
sinen renkler; kahverengi ve gri tonlar1 oldu. Her form ve yapida ¢ok dogal
goriindiigiinii ve gozi hi¢ yormadigini diisliniiyorum.

M.G. : Su anda iilkemizde veya diinyada sanat diinyasinda takip ettiginiz ve
tartigmali olarak gordiigiiniiz bir haberi/olay1 paylasabilir misiniz? Sizin sanat ve
sanat politikastyla ilgili giincel hassasiyetlerinizin ne oldugunu merak ediyorum.

Y.C.A. : Acikgasi sanat diinyasinda konusulan, tartigilan birgok konuyu takip etmi-
yorum. Bana samimi ve gercekci gelmiyor. Onun yerine sevdigim sanatcilarin
uirettikleri ¢caligmalarini takip edip, izlemek daha ¢ok hosuma gidiyor. Beni en ¢ok
rahatsiz eden, gilinlimiizde eserlere verilen degerde giderek biiyiikliik ve gdsterisin
on plana cikarilarak karar verilmesi diyebilirim. Sanat disinda da aslinda ¢agin en
kotli yonlerinden biri, diinyaya bu perspektiften bakmak. Bunun yani sira
hayvanlarin sanatin i¢inde bir obje olarak kullanilmasini da hos karsilamiyorum.
Banksy’nin fili boyayarak serginin bir pargasi haline getirmesinin benim igin
sanatla bir ilgisi yok.

Ulkemizdeki sanat ve sanat¢inin durumunu &zellikle plastik sanatlarda i¢ agici
gormiiyorum. En biiyiik sorun, sanatin ¢cok dar bir kesime hitap etmesi ve ilginin
son derece az olmasi. Ozellikle geng sanatci ve dgrenimine devam eden sanatgi
adaylarini gergekten zor ve ¢ok miicadele gerektiren bir siire¢ bekliyor. Bir ¢ogu
maddi zorluklar yiiziinden motivasyonlarini kaybetmek zorunda kaliyor. Bambagska
alanlara kayiyorlar. Bu sorunlar nasil ¢oziiliir bilmiyorum. Egitim sisteminde
sanatin giizelliklerini ve 6nemini anlatan, sanatin bir toplumun kiiltiirel hafizasi
oldugu ve bunun dnemini kavratan bir bilingle bireylerin yetistirilmesi gerektigine
inantyorum.
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MELIS GOLAR : Which period and series do your works contain in this exhibition?

YiGIT CAN ALPER : Most of the works in the exhibition are from 2018. A couple of
them are from my former periods. As in series, there will be heavily watercolor and
monochrome works that I have been working on for more than 4 years.

M.G. : When we look at your previous works to today, there is an increase in the
details. In these details, I sometimes see the steampunk forms and sometimes the
figures with traditional Asian and African lines. Could you tell us a little bit about
your interest in these notions and how you place them in your paintings?

Y.C.A. : Especially his year in your works, there is an increase in details. There is
no clear reason for this. It may be the feeling of a need for a little change in it s natu-
ral process. I have sympathy with ancient cultures and I find them close. Their natu-
rality, their living in harmony and respect with nature attracts my interest. Within
the framework of their beliefs and rituals the tools they have created and the spiri-
tual values and symbolic meanings they have loaded on them are impressing me. On
the other hand, in our age rapidly developing technology, increase in construction
allows people to get away from nature. It is very disturbing for me that people do not
care about the environment and natural life for their instant comforts and luxury
which becomes the biggest threat to the world. In basic, I shape my works according
to these topics.

M.G. : In your works you heavily use watercolor and oil. Are there any other mate-
rials and means of expression that you are curious about or want to try in the future?

Y.C.A. : Yes, I usually prefer watercolor and oil. I feel these two paints closer to me
and 1 easily reach the impressions I want. In the long term, [ want to produce my
work as sculpture. I've been working on this recently however I'm still new and need
some more time. It is a field I've newly discovered.

M.G. : I would like to talk about the contents of your works. The subjects of loneli-
ness, victory, friendship, war, captivity, communication are depicted with the mysti-
cal universe and energy through human and animal figures. Is it wrong to say that
the compositions are about an unknown and a quest? What would you say?

Y.C.A. : [ beware from expressing my work clearly and as much. In general
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perspective, I deal with such topics as you mentioned. However, I do not want to
impress anyone with my own thoughts who looks at my painting. [ find it more
important for everyone to think about what they want in line with their own experi-
ences. My main purpose in my work is to make everyone feel differently.

M.G. :1tis possible to observe that your color choices are predominantly in shades
of brown and grey. This selection adds a dark atmosphere to the pictures and also
supports the content that you focus on. Have you ever been out of this choice or
have you ever thought to be out?

Y.C.A. : The use of many colors has always bothered me while watching a picture.
Instead, I do my work with monochrome and I like to use small colors touches
where i want the viewer to focus. In this way, the colors and tones that are the most
satisfactory are shades of brown and grey. I think it looks very natural in every form
and structure and it doesn't tire the eye.

M.G. : Can you share a news story that you are following in the world of art in our
country or in the world and which you see as controversial? I wonder about your
current sensitivity to art and art politics.

Y.C.A. : To be honest, I do not follow most of the issues discussed and argued in
the art world. It doesn't seem sincere and realistic to me. Instead, 1 like to follow
and watch the works of my favorite artists. What bothers me the most is that these
days the value given to the works increasingly depending on the size and showoff.
Apart from art, one of the worst aspect of this era is to look at the world from this
perspective. I also do not like the use of animals as an object in art. To me Banksy's
paint on the elephant and use it as part of the exhibition has nothing to do with art.

1 do not find the state of art and the artist in our country, especially in plastic arts
pleasant. The biggest problem is that art appeal to a very narrow community and
the interest is very low. Especially for young artists and the artists who continue
their education will be facing a really difficult and very demanding process. Many
of them lose their motivation because of financial difficulties. They shift to on a
whole new area. I don't know how these problems can be solved. I believe that the
education system should nurture people to show the beauty and the importance of
art, to embrace art as a part of the cultural memory.
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