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Ela Cindoruk - Yilmaz Aysan

Galeri Siyah Beyaz, 40. yili olan 2023-2024 sezonunda, birlikte
Uretme pratiginin bir karsiligi olarak sanatgi eslesmelerine ev
sahipligi yapiyor. Zamanlarini ve mekanlarini birbirleri ile paylasan
sanatgi ikilileri, ayni malzemeye farkli zamanlarda midahale etme-
nin yani sira ayni mekénda birbirlerinin malzemelerini ve imgelerini
donustirtyor. Sanatci ikililerinin Gretim stirecinden baslayan ve
temelde bir yasam pratigi olan bu birliktelik, sanatcilari, galeriyi ve
izleyicileri ortaklasmaya davet ediyor.

Birbirlerinin isleri Gzerinde izler birakarak yeni ve ¢oklu bir ifade
dinyasi kurgulayan Cindoruk ve Aysan’in, ¢ boyutlu kolaj/asamb-
laj niteligindeki islerinde, tel, boya, kip gibi farkli malzemeler ve
formlar éne cikiyor. Grafik katmanli bir dilin hakim oldugu sirec,
bir yandan hayati cok yonli olarak paylasmakta olan sanatgilarin
yeni kesisim noktalarinin kesfine taniklik ederken bir yandan da
ortaklasmanin ve malzemenin getirdigi bir hafiza alani olusturuyor.



YILMAZ AYSAN  Cok uzun yillardir, 30-40 yildir
ikimizin de kendi atélyeleri var. Orada, sanat,
tasarnim, grafik calismalari yapiyoruz. Siyah
Beyaz'in 40. yili bizim icin bir vesile oldu. ik defa
birlikte isler yaptik.

ELA CINDORUK  Basta ¢ok heyecanlydim,
Nazan'la arada bir iki sey yapmis olsam da daha
once kimseyle ortak is yapmadim. Nasil yiriye-
cegini bilemiyordum. Ama ¢ok eglenceli oldu. Bir
isi yaparken tasarlarken, ortaya koyarken kontroli
birakmak gtizel.

YA Ne demek kontroli birakmak.

EC Sonuna kadar bende degil kontrol. Sen
oradan bir sey koyabilirsin, ekleyebilirsin,
cikarabilirsin. Dolayisiyla tam sonucu kestireme-
den bir seyler yapiyor olmamiz eglenceli ve
heyecanliydi.

YA Sonunda ne ¢ikacagini bastan bilmedigin
bir sey. Kendi yaptigimiz islerde, bastan tasarliyo-
ruz sonunda nasil bir sey olusturacagimizi.
Burada ise dyle bir veri yok. Bu da insana
heyecan ve zevk veriyor.

EC Bunun yani sira bir de su var; eskiden
istanbul’da calisiyorduk. Tim malzemeler,
teknikler, her sey elimizin altindaydi. Simdi ne
olursa olsun, o imkanlardan uzakta, izoleyiz.
izolasyonun da getirdigi elindeki malzemeyi
kullanma, elindekini degerlendirme hali var.
Burada her seyi elimizle yaptik.

YA Bizim yaptigimiz igsler hem &lgek hem de
teknik olarak tamamen el isi. Boyamalar, kapla-
malar, kesmeler, bicmeler, bir araya getirmeler,
bunlarin hepsini elimizle yapiyoruz. Dolayisiyla
Olcek olarak da daha masaustu isler yaptik. Ama
gerekirse bunlari buyltk boyutlara tagimak
mimkin. Ben bir stredir birkag degisik tarzda
isler yaptim. Malzeme kullandim, mesela bundan
onceki sergilerden birinde teller kullandim, o
telleri kivirarak cesitli formlar elde ettim. Hatta
Siyah Beyaz'in 35. yil sergisine tellerden 35 tane
sandalye koymustum. Bu sandalyelerden birkag
tanesi artmisti. Sen onlari alip daha énce
yaptigim bir kiipin Ustiine koyup sonra ince bir
telle sarip sarmaladin ve ona da agi vererek bir
hareket duygusu kattin Nereden aklina geldi
onlari kullanmak?

EC Evet, onu ben de sevdim. Sen bana
Ustlinde calisabilecegim kipler verdin. Ama o
sandalyeler benim kitiphanemde duruyordu ve

ben onlari ¢ok seviyordum. Kiipler ¢ok stabil

formlar, onlari bozmak istedim. Onlarin o
stabilligini dengesiz hale getirmek istedim.

YA Biryandan da kontrast yaratmak istiyor-
sun. Kibik ve saglam basan, sert, tanimli bir
ylzeyi olan bir formu dénustiriyorsun.

EC Sandalyeleri kiiple baglamamistim
oncesinde. Sandalyeler kendi halinde dururken
o ikisini birbirine baglasam nasil olur diye
disindim. O ince insaat tellerini kullanarak,
benim her zaman kullandigim desenle nasil
birlestiririm diye disindiim. ikisini birlestirdi-
gimde de dengesiz oldu sandalyeler. O denge-
sizligi kiipin de dengesizligini kullanarak bir
araya getirdim. Ortaya boyle bir sey cikti.

YA  Evet, cok hareketli, havada uguyormus
gibi. Sanki bir enstantane gibi, hareketli bir
sahnenin bir karesini yakalamisiz gibi. 6 tane
birleserek puzzle olusturan kiip calismam vardh.
Onlarin tzerine degisik uygulamalar yaptin.
Fakat bu uygulamalarda sadece kiipe midahale
etmenin Gtesinde Uzerine yaptigin midahalele-
rin de esprisi var. Nedir 0?

EC Baziislerde tzerine ekledigim parcalarin
takilip ¢ikarilabilir olmasi. Clinki o benim
takintim. Mesela elimde bir sey varsa Ustime
tutarim nasil duruyor diye. Onun gibi bir sey.
Kiplere midahale ederken Ustlerine takilabilir
parcalar eklemeye calistim.

YA Yani bu kiiplin Gzerindeki objeyi bir taki
tasarimi gibi oradan ¢ikarip Gzerimizde sergile-
yebiliyoruz. Sonra yine kendi yerine koyabiliyo-
ruz.

EC Bu, kendi yerine koyma halinde de o
kiipe bakan, onu takan, ona sahip olan kisinin
kendisi isin icine giriyor. Rastlantisal seyler
hosuma gidiyor.

YA Benim kip olayinda yakalamaya
calistigim esprilerden biri de interaktif bir sanat
objesi ortaya koymak. izleyici de o kiipleri kendi
kafasina gore yerlerini degistirerek bagka
formlar baska anlamlar tretebilir. Clinkd kipler
sabit ve birbirine bagli degiller. Senin midaha-
len de bu duyguyu gig¢lendirdi. Dedigin gibi,
cikarip takip baska yere takabilir, bagka bir
yoénden kullanabilir. izleyici kiipiin tizerindeki
malzemeyi ve kiipin konumunu kendi belirleye-
bilir. Bu da bana ilging geliyor. Gergi izleyiciler
bugiine kadar ¢ekingen davrandi bu isler igin.
Cunkd onlerinde bitmis bir form var. Bu formu
degistirip baska bir form haline getirmeye



rktller. Belki birkag kisi bunu denemistir. Bu
puzzle kiplerinin disinda tek tik parca kiipler
vardi. Onlari da degerlendirdin. Hatta, benim
cok sevdigim parcalardan bir tanesinin adi da
“Askindan Oliiyorum”. Orada farkli bir teknik
denedin. ilk kez yaptigin bir teknikti.

EC O teknik, sandalyelere eklemeler
yaparken kesfettigim bir sey. Bu kipun rengini
sevmedim. Fakat sen bunun ¢ok glizel oldugunu
soyliyordun. Ama bordonun icinde patlayan
turuncular, pembeler ve acayip mavi, mor
renkler beni cezbetti bu kipte. Bu karanhk kipu
acaba nasil biraz hayata dondurebilirim diye
dustindim. Daha 6nce sandalyelerde denedi-
gim doily (dantel 6rtii) karalama motifini ‘bu iyi
bir ydontem olabilir’ diye o zaman yaparken
disinmustiim zaten. Bunun etrafina acaba bir
kafes yapsam, kiglk bir kafes, bir file yapsam,
metal girse isin icine diye insaat teliyle basladim
drmeye. Ormeye baslayinca kendimi kaybettim
ve de ¢ok hosuma gitti. Giderek yamuldu,
tamamen elimin izini biraktigim, dizeltmeye de
cok gayret gostermedigim, diizeltsem de
duzelmeyen bir sey cikti ortaya. Benim aligik
oldugum, dizgiin, él¢llmus, taslari yerinde
mihlanmis teknigin ¢cok disinda duran bir teknik.
Ormeye bagladigim ve bitirdigim kisimlarda
teller artti. Onlari saklamak yerine biraktim, ben
ormeyi bitirdigimde ucundan sallaniyordu.
Orgliniin monotonlugunu bagka tirlii kirdigini
diisiindiim. Orgiiye ilham veren giimiis doily
plakalari cok da diizglin olmayan yarim kirelere
dénustlrip onlan kipun icindeki renklerle
baglamak istedim. Biraz renk eklemek istedim.

YA Ortaya keyifli, neseli, biraz ¢ilgin bir obje
¢ikmis oldu. Altinda da bir ibare var.

EC Evet. "Askindan &layorum”.

YA Bu bir ask ifadesi olabilir, evet. Bana
deseler ki bunun adi “Askindan éldyorum”,
hakikaten obje, heykel boyle bir ifade veriyor.
Senin geleneksel olarak su ana kadar kullanmis
oldugun kagit doilylerden esinlenen doilyler,
daha sonra onlari metalden kestirdin. Metal
moilyler (amorf doily) ve onlari kendi ellerinle
sekillendirerek duvar micevherleri haline
getirmistin. En son yaptigin islerden birinde
kullandigin deseni ben kiplerin Gstine tagimak
istedim. Ayrica karalamalar yapmistin. Ondan
bronz dékim de yaptin blytk boyutta. Kiigik
boyutta broslar da yaptin. Karalamalar daha

geometrik fakat daha diizgiin olmayan geomet-

rik formlardan olusuyor. Moilyler ise dogal
akiskan organik formlardan olusuyor. Ben de
bunlarin var olan kiplerin Gizerinde nasil
olabilecegini denemek icin bir iki calisma
yaptim. Bir tanesinde gecen sene c¢izdigim bir
begonvil desenini kiiplin Gstline yapistirip
etrafina yine cevremden ilham aldigim yesiller
ve pembelerden olusan bir renk skalasi icinde
moily deseni ile kiipleri kapladim.

EC Bu arada evet, amorf doily’ye moily
diyorum. O desenleri dyle kullanmak hicbir
zaman benim aklima gelmezdi. Onlar igin
bambasgka bir sey olustu. Katman katman yaptin
sen onu.

YA Ortaya cikan sey ¢ok cazip oldugu igin
hizimi alamayip iki calisma daha yaptim bu
paralelde. Bir tanesinde, o doily kesimlerinden
artan oval formlari sen metal olarak kiplerin
Uzerine calistin. Daha dnce kesilmis olan
aliminyum moily plakayi bir kiip dizeni
distindim. Yine kiplerin Gzerinde moily
desenleri var. Fakat bir tanesinde yok ve onun



Uzerinde de aliminyumdan kesilmis moily plaka
var. Isik gélge oyunuyla onun Uzerine uygula-
dim. Sana mal olmus formlarin bir kismi iki
boyutlu olarak benim kiiplerin Gzerine gecti.
Kipler G¢ boyutlu olmasina ragmen Uzerlerinde
iki boyutlu gérseller yer almakta.

EC Gumislik'te yasadigimiz icin benim
malzemeyle olan iliskim degisti. Her elimi
attgimda kapali ¢arsidan ya da baska bir yerden
malzemeye ulagma imkanim kisitlaninca
cevremde bulabildigim seylerle bir seyler
yapmak daha kolay, daha da dogru. Clnku
diger turli tasima suyla dondirmeye calismak
gibi oluyor. O ylizden malzemeler degisti,
ahsaplari yontarak, tellerle oynayarak,...

YA Ela’cim sen de ben de ikimiz de yaraticili-
Ja ¢ok dnem veriyoruz. Yaratici ve yenilikgi
islere. Sen kariyerini yenilik¢i ve yaratici isler
yaparak, diinya 6lgceginde bunlari sergileyerek
olusturdun. Cesitli koleksiyonlarda, miizelerde
bu islerin yer aliyor. Yeni malzemeler, yeni
formlar, yeni fikirler calismalar yapiyorsun. Ben
de yaptigim calismalarda mimkin oldugu
kadar yapilmamis daha énce denenmemis
fikirler, yontemler kullanarak daha yaratici isler
ortaya koymaya caligsiyorum. Sence bizim
ikimizin birlikte yaptigi bu isler yaraticilik
anlaminda nerede duruyor?

EC Evet, yaratici dzellikle de ¢cok eglenceli
oldu bence. Ufkumuz acildi. En azindan benim
agimdan. Yeni bir teknik denemek igin heyecan
duydum. Aklima baska fikirler geldi. Verimli bir
calisma oldu.

YA Bu calisma kendi basina kalmady, ilerisi
icin de bize yol gésterecek fikirler ve yaratici
yontemler cikti. Bizim calismalarimiz, ortaya

¢ikan sonuca baktigimda gergekten bitiinlesmis
calismalar. Yani ortadaki objelerde senin veya
benim veya ikimizin ayni anda yerlestirdigi
nesneler veya gorintiler birbirinden ayrilsa,
oradan cikarilsa hi¢bir anlami olmayacak bir
noktadalar. Dolayisiyla bitinlesmis isler. Yani iki
kisinin isleri yan yana degil de i¢ ice gegmis ve
birlikte bir anlam olusturmus diye diisiiniyorum.
Sen de katiliyor musun?

EC Evet, katiliyorum. Yaptigimiz islerin cogu
Oyle. Hatta belki de hepsi. Birbirlerinden
ayrilamaz bir durumdalar.

YA Evet, zaten bu nedenle serginin adini da
“Sensiz Olmaz” koyduk. Clinkii hem bu islerde
hem de glindelik yasamimizda birbirimiz
olmadan biz olamiyoruz gibi bir durum sé6z
konusu. En azindan benim agimdan dyle. Bu
“Sensiz Olmaz"i hem birbirimizle olan baglanti-
miz agisindan hem de izleyici ile olan baglanti
agisindan dustinmek lazim.

EC Hem de Siyah Beyaz'la 40 yildir birlikte
olmanin getirdigi bir “Sensiz olmaz” durumumuz
davar.

YA  Elbette tabii, Siyah Beyaz kurulugsundan
beri izledigimiz ve icinde yer aldigimiz 40 yildir
bagimizin oldugu bir galeri olmanin tesinde
sahip ¢iktigimiz bir kiltlr sanat ailesi. Bu
konsept dogrultusunda acilacak diger sergiler-
de neler olacak dogrusu merak ediyorum.
Heyecanla bekliyoruz.

EC Yasayip gorelim.






Ela Cindoruk - Yilmaz Aysan

In its 40th anniversary season 2023-2024, Gallery Siyah Beyaz hosts
artist pairs as a response to the practice of co-production. Sharing
their time and space with each other, the artist pairs not only work
with the same material at different times, but also transform each
other’s materials and images in the same space. This collaboration,
which starts from the production process of the artist pairs and is
basically a life practice, invites the artists, the gallery and the
viewers to cooperate.

In the three-dimensional collage/assemblage works of Cindoruk
and Aysan, who construct a new and multiple world of expression
by leaving traces on each other’s works, various materials and forms
such as wire, paint and cubes come to the fore. The process, which
is dominated by a graphic layered language, not only witnesses the
discovery of new points of intersection between artists who share
life in multiple ways, but also create a space of memory as a result
of commonality and material.



YILMAZ AYSAN  For many years, for about
30-40 years, we both have our own studios. We
have been producing art, design and graphic
works there. The 40th anniversary of Siyah Beyaz
was an opportunity for us. It was the first time we
worked together.

ELA CINDORUK At first, | was very excited.
Even though | had worked with Nazan for a
couple of times, | had never collaborated with
anyone before. | did not know how it would work.
But it was so much fun. It is nice to give up control
when you are designing and creating something.

YA  What do you mean by give up control?

EC /am not fully in control. You can put
something, add something or remove something.
Thus, it was fun and exciting that we were doing
something without knowing the exact outcome.

YA  Something, the final result of which you
cannot foresee. In our own work, we design the
final result from the beginning. Here, there is no
such data, which makes it exciting and enjoyable.

EC Also, we used to work in istanbul and all
the materials, all the techniques and everything
was easy to reach. Now, no matter what, we are
isolated, away from those opportunities. Isolation
drives you to a state of using the readily available
materials and what you already have. Everything
is hand made here.

YA  Our work is completely handcrafted, both
in scale and technique. Painting, coating, cutting
and assembling are all by hand. Therefore, we
produced more desktop size works. However, it is
possible to reproduce them in larger dimensions
if necessary. | have been working in a few
different styles for a while. | have used materials.
For example, in one of the previous exhibitions |
used wires, | bent them into various forms. | even
produced 35 chairs made of wires for Siyah
Beyaz's 35th anniversary exhibition. A few of
those chairs were extra. You took them and put
them on a cube | had produced earlier and then
wrapped it with a thin wire and gained it a sense
of motion by adding an angle. How did you come
up with the idea of using them?

EC Yes, | liked it too. You gave me cubes to
work on. However, those chairs were sitting in my
library and I loved them. Cubes are very stable
forms and | wanted to deform them. | intended to
disrupt their stability and balance.

YA  On the one hand, you intend to create

contrast. You transform a form that is cubic and
solid, with a hard and defined surface.

EC [ had not tied the chairs to the cube first.
While the chairs were sitting on their own, |
imagined how it would look if | tie them toget-
her. | reflected about how to combine them with
the pattern | always use, with those thin construc-
tion wires. When | tied the two, the chairs were
imbalanced. | brought that imbalance together
by using the imbalance of the cube. And this is
the result.

YA Yes, itis very dynamic, as if it is floating in
the air. It is like a snapshot or we have captured a
frame of a moving scene. | had a work which
consisted of 6 cubes joined together to form a
puzzle. You applied various techniques on them.
However, in these techniques, beyond your
interventions on the cube, the interventions
themselves also reflect a meaning. What is that?

EC The parts that | add on some works are
removable as | am obsessed with that. For
example, if | have something at hand, | hold it on
myself to see how it looks. It is something like
that. | tried to add attachable parts on the cubes
while working on them.

YA In other words, we can take the object on
this cube like a jewelry design and display it on
ourselves. Then we can put it back in its place.

EC While replacing it, the person who looks
at that the cube, who wears it and who owns it,
gets involved. | like random things.

YA  What more | have tried to create in the
case of the cube is to produce an interactive art
object. The viewer can produce other forms and
other meanings by moving those cubes as they
wish as the cubes are not fixed and tied to each
other. Your intervention also strengthened this
feeling. As you mentioned, they can take it off,
put it on and use it in a different way. The viewer
can determine the material on the cube and the
position of the cube. This is also interesting to
me. However, viewers have been hesitant about
these works so far as they have a finalized form
in front of them. They were afraid to change this
form and turn it into another form. Maybe a few
people have tried this. Apart from those puzzle
cubes, there were a few pieces of other cubes.
You made use of them too. One of my favorite
pieces is even called, “l am Dying of Your Love”.
You tried a different technique there. It was a
technique you used for the first time.



EC [discovered that technique while | was
adding things to the chairs. | did not like the
color of this cube, but you were saying that it
was beautiful. However, | was attracted to the
oranges, pinks and the strange blue and purple
colors that were glowing in the maron on that
cube. | wondered how [ could bring this dark
cube back to life. | had already thought of the
doily scribble motif | had tried to apply on chairs
earlier as | thought ‘this could be a good
technique’ | started knitting with construction
wire, wondering if | could build a cage around it,
a small cage, a net, if metal could be included.
When | started knitting, | lost myself and |
enjoyed it a lot. It slowly warped and something,
on which [ left the trace of my hand, which | did
not care much about straightening and which
did not straighten even if | tried to, came out. A
technique that is very different from the smooth,
measured and firm technique | am used to. At
the points | started and finished knitting, the
wires overlapped. Instead of hiding them, | left
them as they were and when | was done with
knitting, they were dangling from the ends. |
thought it broke the monotony of the knitting in
a different way. | wanted to turn the silver doily
plates that inspired the knitting into not-so-smooth
hemispheres and connect them with the colors on
the cube. | decided to add some color.

YA The result is an enjoyable, fun and a little
crazy object. And there is also a phrase underne-
ath.

EC Yes."l am dying of your love”.

YA [t can be an expression of love, yes. If |
was told that its title is, “ am dying of your love”,
the object, the sculpture reflects such an
expression indeed. You were traditionally using
the paper doilies that inspired the doilies, which
you had cut out of metal. You shaped metal
moilies (amorphous doilies) with your own hands
and turned them into wall jewelries. | wanted to

transfer the pattern you used in one of your
works, on the cubes. You also drew doodles. You
also made large size bronze castings from it. You
also made small brooches. The doodles are
more geometric but they consist of more
irregular geometric forms. The moils on the
other hand, consist of natural fluid organic forms.
So, | conducted a couple of tests to see how they
would work on the present cubes. On one of
them, | transferred a bougainvillea pattern, which
I drew last year and covered the cubes with a
moily pattern in a color scale of greens and
pinks, by being inspired by my environment.

EC  Bythe way, yes, | call amorphous doily, a
moily. | would never have thought of using those
patterns in that way. It is a completely different
thing for them. You added layers to them.

YA The result was so appealing that | could
not help producing two more works in parallel.
In one of them, you applied the oval forms left
over from those doily cuts on cubes in metal. |
designed a cube arrangement using the
previously cut aluminum moily plate. Again,
there are moily patterns on the cubes. Only one
of them does not have the pattern, it has a moily
plate cut from aluminum on it, instead. | applied
it on it with the play of light and shadow. Some
of the forms that are identified with you were
transferred onto my cubes in two dimensions.
Although the cubes are three-dimensional, there
are two-dimensional images on them.

EC Since we live in GlimUsliik, my relation
ship with materials has changed. As my ability to
access materials from places such as Grand
Bazaar is limited, it is easier and more accurate
to create things by using whatever is present
around. Otherwise, | push in vain. Thus, the
materials have changed by carving wood,
playing with wires...

YA Ela, creativity is very important for both
you and me. Creative and innovative works... You



have built your career by producing innovative
and creative works and exhibiting them globally.
These works are in various collections and
museums. You work with new materials, new
forms and new ideas. In my works, | try to be
more creative by using ideas and methods that
have not been tried before. Where do you think
these works that we produced together stand in
terms of creativity?

EC [ think they are creative and especially so
fun. They have broadened our horizons. At least
for me. | was excited to try a new technique. |
came up with new ideas. It has been a producti-
ve process.

YA This work also generated ideas and
creative methods that will guide us in the future.
Our works are really integrated when | look at
the result. In other words, if the objects or
images that you or | or both of us added at the
same time on the objects in question are
separated from each other or removed, they will
have no meaning. Therefore, they are integrated
works. In other words, | think, the works of two
people are not side by side but intertwined and
together they create a meaning. Do you agree?

EC Yes, | agree. Many of our works are like
that. Maybe even all of them. They are insepa-
rable.

YA Yes, that is why the title of the exhibition
is, “Never Without You”. It is because, both in
these works and in our daily lives, we can say
that, we cannot be us without each other. At least
from my point of view... We need to consider
the expression, “Never Without You”, both in
terms of our connection with each other and
with the viewer.

EC We also have a “Never Without You”
situation that comes from being together with
Siyah Beyaz for 40 years.

YA  Sure, of course, beyond being a gallery
that we have been following and taking part in
since its foundation and that we have been
friends with and connected to for 40 years, Siyah
Beyaz is a culture and art family that we have
been supporting. | am also excited for the other
exhibitions that will be opened in this concept.

EC Let’s live and see.



Eserler Works



Le Grand Cabaret, 2023
ahsap, akrilik, piring, 925A gtimus, pleksi, demir, orkide wood, acrylic, brass, 925K silver, plexy, iron, orchid
h.49 cm






Bust Bust, 2023
ahsap, akrilik, demir, 925A glimis wood, acrylic, iron, 925K silver
h.62 cm



Flower Power, 2023
ahsap, akrilik, 925A glimis, orkide, demir, pleksi, bakir wood, acrylic, 925K silver, orchid, copper, plexy, iron
h.43 cm



Cok Ama Cok Seviyorum, 2023
ahsap, akrilik, 925K glimus, inci, pleksi wood, acrylic, iron, 925A silver, plexy, pearl
h.43 cm



Karalama I-Il Doodle I-1I, 2023

ahsap Uzerine akrilik boya, piring acrylic on wood, brass
h.35cm-h43cn




Birdenbire Out Of The Blue, 2023

ahsap, akrilik, 925A giimus, orkide, bakir, pleksi, demir, aliminyum, inci
wood, acrylic, 925A silver, orchid, iron, aluminum, copper, plexy, pearl
h.33 cm




Forbidden, 2023
ahsap, akrilik, 925A gumus, orkide, pleksi, demir wood, acrylic, 925K silver, orchid, plexy, iron
h.33 cm



No Bad Vibes, 2022
ahsap tzerine akrilik ve kolaj acrylic and collage on wood
40x15x15cm
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Level 7 / Tenten TetriSTANBULDA, 2021
ahsap Uzerine akrilik ve kolaj acrylic and collage on wood
50x15x 15 cm






Mechul Ogrenci Anonymous Student, 2022
ahsap uzerine akrilik ve kolaj acrylic and collage on wood
38x30x15cm



War Is Over, 2021
ahsap uzerine akrilik ve kolaj acrylic and collage on wood
47 x15x15cm
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Yaz Serisi Summer Series - Kiipe Earring, 2015 - 2020



Karalamalar Doodles, 2023



Sensiz Olmaz, 2023
neon, pleksi neon plexy
118x118x 9 cm













