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MELIS GOLAR : Ahsap, fotograf, bez her materyal bir anda sizin igin iiretim nesne-
sine doniisebiliyor. Bu sergide de kullandiginiz malzeme ¢esitliligi izleyici ile
bulusacak. Sergide malzeme, igerik ve bigim uyumu nasil biitiinlesti? Sergiyi nasil
tanimlarsiniz?

ARGUN OKUMUSOGLU : Ankarada son sergimi bundan 20 sene evvel agmistim.
Ben malzemeye gore heyecanlaniyorum. Materyaller birer medyumdur. Eserlerin,
hangi malzemeden oldugunun benim i¢in bir 5nemi yok. Onemli olan ortaya ¢ikan
sonugtur. Beni burada ilgilendiren ¢ikan sonucun bana ne kadar yakin, ne kadar
uzak oldugudur.

M.G. : Frotaj teknigi ile gerceklestirdiginiz eserlerin teknikle konsept uyumu
oldukea carpici. Bu seri {izerine bizi biraz bilgilendirir misiniz?

A.O. : Frotaj bir siirtme teknigi. Cocukken paralari defter kagitlarinin arasina
koyup siirterek paranin {izerindeki rolyefleri ¢ikartirdik. Ben o seride daha biiyiik
malzemelere bunu uygulamak istedim. Bunun icin bez kullandim. Kendi
gelistirdigim bir teknik oldu. Malzemeleri hafif bir vakumlu bir diizenegin igine
koyarak frotaj yaptim. Tabi kimi yerlerde bazi kaymalar oldu. O seride de farkl
konular vardi. Ama silahlar 6n plandaydi, herhalde o giiniin siyasi sartlartyla ilgili
bir durumdu. Islerin iistiine bazi ufak pargalar yapistirildi ve koruma altia alindi, en
son olarak da birer kutunun iginde sergilendi.

M.G. : Tipki malzeme se¢iminiz gibi imgeleriniz de birbirinden bagimsiz ve ¢esit
igeriyor. Kimi eserleriniz yaln ve renksiz kimi de ¢ok yogun ve kalabalik. ilham
kaynaklariizin da bir o kadar renkli ve ¢esitli oldugunu santyorum. Kimi zaman
miizik gruplarindan kimi zaman bir sehirden etkilenip, bazen de materyalin verdigi
tinty1 onemsiyorsunuz. Bir sanatci olarak sizi heyecanlandiran ve etkileyen unsurlar
neler oluyor?

A.O. : Bu tamamen insanin geligimiyle ilgili bir soru. Siz de zaman ile beraber
gelisiyorsunuz, arada bir siirii sey yasaniyor, etrafinizda olaylar geligiyor. Bunlarin
hepsi bir sanatgiy1 etkileyebiliyor. Sanat¢i bunlart kendi siizgecinden gegirip, bir
sanat eserinin alt yapisi haline doniistiirebiliyor. Ben de ayni1 sekilde; yasadiklarimi
gordiiklerimi, dinlediklerimi, seyrettiklerimi ve onlardan c¢ikardigim Ozetleri
harmanliyorum. Aslinda hi¢bir zaman, ‘bir miizik grubunun resmini yapayimm’ ya da
‘kalabalik bir figiir grubu yapayim’ diyerek olusmuyor. O anda dis ve i¢ etkiler ve
hepsinin birlesiminden olusuyor.

M.G. : Bir grup sanatgmin kendi yaptiklar1 {iretim disinda diger sanatgilarla hig
ilgilenmiyor, takip etmiyor veya kimseyi begenmiyor olusu benim her zaman
dikkatimi ¢eken bir unsur olmustur. Siz hem {iiretim yapip hem de kiiratorliik
yapiyorsunuz. Sanatgi-kiiratorler ile ilgili olumlu olumsuz pek ¢ok elestiri yapiliyor.
Bir sanatg1 olarak sanatgilarla calismak pratikte sizin i¢in nasil gerceklesiyor?

A.O. : Her seyden evvel ben bir kiiratér degilim. Sadece bir galeri ¢alistiriyorum
ve orada bir segme yapiyorum. Kiiratorliik cok bagka bir is. Sergi diizenlemeye

calisan herkese Tiirkiye’de kiiratdr deniyor ama benim i¢in kiiratdriin anlami ¢ok
farkli. Bugiine kadar gérdiiglim en giizel kiiratoryel sergi; Amsterdam’da Caravag-
gio ile Rembrandt’n karsilastirilmasiydi, iki barok sanatginin birbirleriyle
konusturulmasiydi. Kiiratorliigiin boyle bir sey olmasit gerektigine inantyorum. O
anlamda ben kendimi kiirator olarak gérmiityorum. Ayrica inandigim bir sey var ki;
bir sahada hem top oynayip hem hakemlik yapamazsiniz. Bizim galeri olarak
sanat¢ilarimizin da zaten cogu eski arkadaslarimiz, bu yilizden hi¢ bir sanatci
arasindan secim yapma ihtiyac1 hissetmiyorum. Bazen karma sergiler herkesin
ortak karartyla olusturuluyor. Kisacasi, bugiine kadar benim sanat¢1 secimi ve sergi
olusturmakla ilgili bir problemim olmadi.

M.G. : Yagliboya eserlerinizdeki figiirler karakteristik siliietler olarak beliriyor.
Bedenler ve ifadeler soyutlanmis, yalnizca gozler figiirii bir kimlige sokuyor.
Perspektif ve yiizeyler benim yagliboya eserlerinizde en ¢ok dikkatimi ¢eken nokta
oldu. Disavurumcu bu resimlerde gordiigimiiz kisiler, {itopik ve diissel alanlarda
kimler, neredeler ve neyi anlatiyorlar?

A.O. : O bagka tiirlii bir seriydi. Ben, o insanlar1 bagka bir boyutta yasayanlar olarak
gordliim. O resimlere dikkat ederseniz, onlarmn higbirinde ifade, sag, elbise yoktur.
Biz oraya digsaridan bir goz olarak giriyoruz. Oradaki biitiin figlirler size yani
kameraya bakar, onlar bizlerin onlar1 seyretmemize dair rahatsizliklarini dile
getirirler.

M.G. : Sanat, mizah ve bagkaldir1 kelimeleri arasindaki bag sizin i¢in ne anlam
ifade ediyor?

A.O. : Sanat ve baskaldirinin beraber yiiriimesi gereken bir kavram olduguna
inantyorum. Ciinkii sanat¢i her zaman toplumun ilerisindedir. Ama mizah ¢ok
genis kapsamli bir kavram. ironi ve mizah anlam olarak bana biraz daha farkl
geliyor. Mizah daha genis bir anlami kapsiyor ironi onun daha ufak bir parcasi.
Mizahin kalin anlamiyla sanatin i¢inde oldugunu pek zannetmiyorum.

M.G. : Su anda iilkemizde veya diinyada sanat diinyasinda takip ettiginiz ve
tartigmal1 olarak gordiigiiniiz bir haberi/olay1 paylagabilir misiniz? Sizin sanat ve
sanat politikastyla ilgili giincel hassasiyetlerinizin ne oldugunu merak ediyorum.

A.O. : Bu soruya Tirkiye’de futbol ile sanati mukayese ederek cevap vermek
istiyorum. Futbol 9 ana kuralla oynanan bir oyundur ve bunu stadlar1 dolduran
30-40 bin seyirci bilir. Sahada karsilikli 22 futbolcu vardir, bunlar da kurallari bilir.
4 hakem + VAR sistemi ile yonetir maglart ve bu yoneticiler tiim kurallart dogru
bilmek zorundadirlar. Bir kuliip baskani ¢ikip, “Ben bu kuliibe su kadar para
verdim, benim yegenimi de oynatin dese magin daha 10. dakikasinda tiim seyirci
yuhalamaya baslar yegeni. Ciinkii seyirci oyunun nasil oynanmasi gerektigini de
cok 1yi bilir. Peki sanat camiasinda veya piyasasinda isler dyle mi? Tabii ki degil.
Simdi sanatgiy1 futbolcular olarak, seyirciyi sanat severler ve koleksiyonerler
olarak, hakemleri de sanat elestirmenleri olarak alirsak bu konuda sanat camiasinin
ne kadar s1g kaldigini goriiriiz.
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MELIS GOLAR : In your productions wood, photography or cloth any material can
be transformed into an object of production. In this exhibition, the variety of materi-
als you use will meet with the audience. How does the harmony of material, content
and form get integrated in the exhibition? How would you describe the exhibition?

ARGUN OKUMUSOGLU : I opened my last exhibition in Ankara 20 years ago. I
get excited over material. Any material is a medium. It doesn't matter to me what
artifacts are made of. The important thing is the final result. What interests me here
is how close or far away the result is.

M.G. : The conceptual harmony of the works you have done with the frottage
technique is quite striking. Could you inform us a little about this series?

A.O. : Frottage is a friction technique. As a child, we would put a coin between the
sheets of a notebook and by shading over to bring the reliefs of it on paper. [ wanted
to apply it to larger materials in that series. In order to do it, I used cloth. It was a
technique I developed. I put the materials in a light vacuum mechanism and
frottaged. Of course there were some shifts at several parts. There were different
subjects in the series. However the guns were at the forefront, probably it was about
the political conditions of the day. Some of the small pieces were glued and
conserved, lastly exhibited in boxes.

M.G. : Just like your choice of materials, your images also contain a variety of
unconnected and diverse forms. Some of your works are simple and colorless, and
some are very dense and crowded. 1 believe that your source of inspirations would
also be colorful and diverse. Sometimes you are affected by a music band at other
times by a city or you mind the resonance of the material. What are the elements that
excite and affect you as an artist?

A.O. : It's a question of human development. You are growing in time, lots of experi-
ences are gone through, there are incidents taking place in your environment. All of
these can affect an artist. The artist can filter them out and transform them into the
background of a work of art. In the same breath, I too combine what I have lived
through, what I have seen, listened to, watched and inferences that I have made
based on them. In fact, it never occurs by saying ‘let me make a picture of a band’
or ‘let me visualize a mass’. At that moment it is a combination of external and inter-
nal influences and all at once.

M.G. : The fact that some group of artists do not care for or follow any other artists
other than their own production, or that they do not appreciate anybody, has
always been a catchy element for me. You produce and curate as well. There are
many positive and negative commentaries being made about artist-curators. How
does it work for you to cooperate with other artists in practice?

A.O. : First of all, I'm not a curator. I'm just running a gallery and doing a selec-
tion there. Curating is a far different occupation. Every person trying to organize
an exhibition is called a curator in Turkey, however to me the meaning of it is
entirely different. The most beautiful curatorial exhibition I have ever seen was in

Amsterdam, an exhibition comparing Caravaggio and Rembrandt, constructing a
dialogue between two baroque artists. I believe curating should be approached
similar to this. In that sense, [ don't see myself as a curator. Further there is some-
thing I believe; you can not both play and arbitrate on the same pitch. In our
gallery most of our artists are already old friends, so I don't feel the need to choose
among artists. Sometimes group exhibitions are composed by a common decision.
In short, until today I didn't have any problem with artist selection and exhibition
creation.

M.G. : The figures in your oil paintings emerge as characteristic silhouettes.
Silhouettes and expressions are abstracted except for the eyes which personalize a
figure. Perspectives and surfaces are the most prominent features of your oil paint-
ings. Who are the figures we see in this expressionist painting, in the imaginary and
dreamy sphere, where are they and what do they tell us?

A.O. : I haven't used a brush for a very long time, in years. I have spatulas in
various widths from 2 cm to 200 cm. I carry and spread the paint on the canvas with
these. I use these pieces and the pieces of wood that I have in order to open the
‘Tlayers and scrape them. Since I don't use any color on the canvas as it comes out of
the tube, and also I have to-mix kilos of paint, it is important to have glass on the
table. cleaning-is also easier. Since I have to wait for a certain amount of time
between layers, I work parallely with a few paintings. That’s why there are paint-
ings that I've been working on my walls.

M.G. : What does the connection between art, humour and rebellion mean to you?

A.O. : [ believe that the concepts of art and rebellion should coexist. After all, the
artist is always ahead of the public. However, humour is an extensive concept. The
notions of irony and humour seem quite different from each other. Humour conveys
a broader meaning. On the other side, irony is a smaller part of it. I do not really
reckon that humour in its rough sense is within the concept of art.

M.G. : Can you share a news/story that you are following in the world of art in our
country or in the world and which you see as controversial? I wonder about your
current sensitivity to art and art politics.

A.O. : I would like to answer this question by comparing the art and football in
Turkey. Football is a game played along 9 main rules and these are known by 30 to
40 thousand spectators filling the stadiums. There are 22 football players on the
pitch, they also know the rules. 4 referees + VAR system manage the game and they
all must know the rules correctly. If a club president came out and said, ‘I gave so
much funds to this club, my nephew should also play’, at the 10th minute mark of the
game latest all the spectators would start booing the nephew. Because the audience
knows exactly how the game has to be played. Are things the same way among the
art community or art market? Of course, not. If we take the artists as football
players, the spectators as art lovers and collectors, and the referees as art critics,
we recognize how shallow the art community still remains.
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