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MELIS GOLAR : Subat 2018’de Oktem Aykut Galeri’de ‘Temel Parcaciklar’
baslikli solo bir sergi actiniz. Ardindan kisa bir siire sonra ise Galeri Siyah
Beyaz’da ‘Topografya Ornekleri’ sergisi ile ilk kez Ankara izleyicisiyle
bulusuyorsunuz. Yeni bir seriniz ile kars1 karsiyayiz. Bu iki sergi arasindaki gegis
siirecinden ve ‘Topografya Ornekleri”’ne nasil geldiginden biraz bahsedebilir
misiniz?

SINAN LOGIE : Yillardir, ‘Akiskan Yapilar’ bashig: altinda iirettigim tiim isleri,
hayatimin zihinsel durumlariyla baglamaya calisiyorum. Her iiretim sathasini,
yeni bir “faz” olarak tamimliyorum. ‘Temel Parcaciklar’ sergisi, Istanbul’da
deneyimledigim kentsel durumlarin, insaat faaliyetlerinin, bir disavurumuydu.
Megapol ve geperlerindeki yiiriiyiislerimle iliskiliydi. ‘Topografya Ornekleri’nde
ise beni, Istanbul ile Ankara arasinda, araba veya ucak ile siklikla kat ettigim
yollarda kaydettigim genis manzaralar etkiledi. Her iki seri, {ilkemizde siiren
yogun imar ve altyapi projelerinin izleri ile iliskili, ama olgekleri farkli. Ilki
Istanbul’un yogun kentsel dokusunun iginden bakarken, ‘Topografya Ornekleri’
Anadolu platosundaki insan izlerinin bir yorumlamasi. Bakistan 6te, her sergide
var olacak mekana gore bir malzeme segkisi ve dokusu da var. Oktem Aykut’taki
eserler, galerinin, Sishane’de yeni briit beton agirlikli mekani ile bir titresim
artyist icindeyken, bu sergide Siyah Beyaz’in soyutlugu ortasinda bulunan
monokrom mermer sOmine, mekanla biitiinlik arayisimin eksenini olusturdu
diyebilirim.

M.G. : Uygulama yaparken kullandiginiz malzemelerin getirdiklerine teslim
olmaksizin mimari birikiminizi ve bedensel performansinizi tuvale
aktartyorsunuz. Mimari alt yapimizin kaykay ile biitiinlesmesi bu noktada
sanatiniza da yansimis durumda. Tuvallerinizdeki hareketleri kentle alakali
disavurumecu bir tavir olarak yorumlayabilir miyiz?

S.L. : Kaykay disiplini, Polinezya adalarinda baslayan ve binlerce yillik bir
gelenek olan dalga sorfiinden tiiredi. Polinezya diyalektiginde sorf: “He’enalu”
olarak ifade edilir ve “dalgayla birlesmek” veya ‘“dalganin tizerinde kaymak”
anlamina tekabiil eder. Yillarca siirdiirdiiglim kaykay pratigini, sehirle bir olmak
icin bir bedensel ve varolussal miicadeleye benzetirim. Bu ¢aba esnasinda, kentte
ve kentlilerle paylastiginiz bu enerji degis tokusu bir sekilde size geri doner ve sizi
degistirir. Kaykay diinyasinda “Act yoksa, kazang yok” deriz. Tuvallerim ve
resimlerimle ayni tavri siirdiirdiigiim soylenebilir.

M.G. : Gegmis donemlerden bugiine eserlerinizi gozlemledigimde, tuvallerinize
yeni katmanlar eklemlendigini; talas, al¢1 gibi insaat malzemelerini kullanarak bir
boyut daha kattiginiz1 goériiyorum. Bu katmanlar1 ekleme diirtiisti nasil olustu?

S.L.. : Bu diirtiiyti Belgika’daki mimarlik egitimime bor¢luyum. Carine Jacques
veya Olivier Bastin gibi ustalarim beni her zaman vardigim noktanin 6tesinde, kat
ettigim glizergah {izerinden yorumlama comertliginde bulundu. Bu yiizden,
mimari veya sanat liretimimde bir “tarz” arayisim yok. Heniiz bir noktaya
varmadim ve varmak istemiyorum. Calismalarimi, daha ¢ok Nicolas
Bourriaud’nun “stil” tanimina bagliyorum, yani bir “eserin stili, onun
giizergahidir” anlayisina... Benim giizergahimin tesadiifleri; atdlyemin Dolapdere
gibi insaat malzemeleri satilan bir mahalleye kaymasi veya bel fitig1 sorunlari
yliziinden elimin “‘ustalagsmasindan” vazgecip resim siirecini bir problem ¢oziimii
egzersizine doniismesi olabilir. Sadece, ““dalga ile birlesmenin” bir disa vurumu.

M.G. : Yoann Morvan ile yazdiginiz 2016 yilinda basilan ‘Istanbul: 2023’ kitabinda
bahsettiginiz gibi kentlesmenin vahsiligi ve degisen kent ¢ehresi Onlenemez,
karanlik ve agresif bir bi¢cimde hayatlarimiza etki ediyor ve bir yerde bizi
¢Oziimsiizliige itiyor. Serilerinizi olustururken akademik ¢alismalarinizi da referans
aldigimz1 biliyorum. Bu noktada ‘Akiskan Yapilar’ serisinin ismi benim ilgimi
cekiyor. Akigkan bir yapi ile karsilagamadigimiz bu sehirlerde akigkan olan nedir?

S.L. : 2000 yilinda ‘Akiskan Yapilar’ adinda bir makale yazmistim. Bu metin, bir
anarsist manifesto niteligini tastyor benim i¢in; Henri Lefebvre’in “izotopik™,
yani iktidar eliyle insaa edilen mekanlarin karsisinda “heterotopyalar™ olarak
tanimladigi, statik kurallardan kendini arindirabilen gegici durumlarin var
olabilecegi bir alan tahayyiilitydii. Akiskanlik, statiikoya karsi bir tavir. Sehri
ylirimek veya kaykay iizerinde deneyimlemek bu arayisin bir pargasi. Kisacasi,
etrafimizda, gittikce daha az durum akiskan, ama onlar1 esnetmek bizim eylem-
lerimize bagli.

M.G. : Soyutladiginiz plan, peyzajlar veya mimari alanlar1 farkli 6l¢eklerde
inceliyorsunuz ve yeniden yorumluyorsunuz. Bu alanlarin se¢imini nasil
yaptiginizi merak ediyorum.

S.L. : Bu konuda belli bir metodum yok. Ama, mimari ¢alismalarim, akademik
ortamdaki dgrenci arastirmalari, kentteki yliriyiislerim ve okumalarim bir giizer-
gah olusturuyor ister istemez. Bu imgeler ve deneyimler ¢ok farkli 6lgeklere
tekabiil ediyor, bir mimari detaydan, bir gecekondu mahallesinin ara sokaklarina
kadar uzanan mekanlar1 kapsayabiliyor. Ama her zaman bir gerilim, bir siirtlinme
hissi ortak noktalar1 olabilir. Bu soruya otuz yil sonra daha iyi cevap vermeyi timit
ediyorum.

M.G. : Bir roportajinizda “Resim olan sey, kagitta kalan beyaz alanlar m1 yoksa
ortiilmiis olan miirekkepli alanlar m1?” sorusunu sorarak, resminizde kent ve
mimariyi, kapali formlar ile kamusal alanin ac¢ikligini biitiinlestirdiginizden
bahsediyorsunuz. Bu 6zgiin soyutlama tekniginizden biraz bahseder misiniz?

S.L. : Insanhig1 hayvanlar aleminden ayiran &zelliklerden biri, soyut konseptler
geligtirebilme Dbecerisi. Beyinlerimizin bu biligsel kabiliyetini, kentlerde
yasamanin ¢ilgin projesini miimkiin kilan kurallar veya kiiltiirel olarak paylasilan
davranislarla birlikte kompleks dillerin ve bilimin dogusu sagladi. Cevremizin
etkisiyle birlikte bedenimiz ve dillerimiz gelisir, bu eylemler kognitif psikologlar,
Jacques Mehler ve Emmanuel Dupoux’a gore, bireylerin zihinsel durumunu
tanimlar:

“Bu zihinsel durumlar, i¢ bilesimde organize olan bir isaretler ve semboller
sistemi ile karsilastirlabiliv, tipki matematikgilerin formiilasyonlart veya dogal
dillerin ifadeleri gibi. Bu unsurlar, tiim bilgimiz ve onun icerisindeki mantiksal
iliskilerden olusan insan ruhu tarafindan diisiiniilebilir olanin kapsamim veya
st tammlayan bir ruh dilini belirler.”

Kisacasi, bu soyutlama arayisi, icimdeki “maymun” ile “insan’ arasindaki miiza-
kerenin bir ifadesi.

M.G. : Su anda iilkemizde veya diinyada sanat diinyasinda takip ettiginiz ve
tartigmal1 olarak gordiigiiniiz bir haberi paylasabilir misiniz? Sizin sanat ve sanat
politikasiyla ilgili giincel hassasiyetlerinizin ne oldugunu merak ediyorum.

S.L. : Sanat veya mimari alanlarindaki yaymlar1 genelde toplumdan kopuk ve
kendi kalelerini korumaya yonelik aygitlar olarak goriiyorum. O yiizden gittikce
az takip ediyorum. Her iki alanda da bazi kisilerin “star’’lasmasini, iginde
oldugumuz gosteri toplumunun diiriist yansimalari olarak tanimlamak miimkiin.
Okuma alanlarim daha ¢ok kent teorilerini ve genel bilimsel alanlari kapsayan
genis bir panel iceriyor. Sanat alani ile baglantimi yogun bir sekilde sergileri
gezerek kuruyorum ve kisisel gozlemlerimle algilayarak ve yorumlayarak
sagliyorum. Iginde oldugumuz iiretim formlarini onlarca yil sonra tartismak bana
daha saglikli geliyor. Tiirkiye’ye gelince; sanat politikasindan bahsetmek, bir
aymin ormanda yasamasi kadar basit bir kavramsal diizleme inmeyi gerektiriyor.
Ama o ormanda bir ka¢ kahramanin da var oldugunu kabul etmek 6nemli.






Akiskan Yapilar Faz 15 Fluid Structures Phase 15, 2018
kagit Uzeri algi ve murekkep plaster and ink on paper
97 x 64 cm

Akiskan Yapilar Faz 15 Fluid Structures Phase 15, 2018
kagit Uzeri algi plaster on paper
97 x 64 cm




Akiskan Yapilar Faz 15 Fluid Structures Phase 15, 2018
kontrplak tzeri algi ve yagli boya plaster and oil paint on plywood
126 x 162 cm



Samples of Topographies

MELIS GOLAR : In February 2018, you opened a solo exhibition titled 'The Elemen-
tary Particles' at Oktem Aykut Gallery. A short while later, you will meet with the
audience of Ankara for the first time with 'Samples of Topographies’ exhibition at
Gallery Siyah Beyaz. We are confronted with your new series. Could you mention a
little bit about the transition process between these two exhibitions and how
'Samples of Topographies' came to be?

SINAN LOGIE : For years, I have been trying to connect all of the works I produce
under the title of ‘Fluid Structures’ with the mental states of my life. I define each
step of the production as a new “phase”. The 'The Elementary Particles' exhibition
was an expression of the urban situations and the activities of construction that |
have experienced in Istanbul. It was about my walks in the city and its peripheries.
In the ‘Samples of Topographies’the wide landscapes I have recorded on the roads
between Istanbul and Ankara, which I frequently traveled with cars or airplanes
affected me. Both series relate to the tracks of intensive construction and infrastruc-
ture projects going on in our country but their scales are different. While the first one
looks through the intense urban texture of Istanbul, 'Samples of Topographies’is an
interpretation of human traces on the Anatolian plateau. Beyond the point of view,
there is a material selection and texture specific to the space where each exhibition
will embrace. I can state that whereas the works in Oktem Aykut were in search of a
vibration with the gallery s mostly exposed concrete new space in Sighane, now in
this exhibition Gallery Siyah Beyaz s abstractness, the monochrome marble fireplace
in the middle have formed the axis of my search for integrity with the space.

M.G. : You are transferring your architectural knowledge and physical performance
to the canvas without surrendering to the yield of the materials you use for imple-
mentation. The concretion of your architectural background with skateboarding is
reflected in your art at this point. Can we conclude that the motion on your canvases
are an expressionist attitude in ralation to the city?

S.L. : The skateboarding discipline has derived from wave surf, a tradition of thou-
sands of years which has started in the Polynesian islands. In Polynesia, surfing is
expressed as “He’enalu”, and corresponds to the meaning of “merging with the
wave" or “sliding on the wave". I mean, I compare the skateboarding practice that |
have been pursuing for many years to a bodily and existential struggle to become
one with the city. During this effort, the energy that you share with the city and with
the citizens returns to you somehow and changes you. In the skateboard world we
say: " No pain, no gain ". It can be said that [ maintain the same attitude on my
canvases and paintings.

M.G. : When I dig into your work spanning from the past up until today, I see new
layers added new dimensions into your canvases by using construction materials
like sawdust or plaster. How did the impulse to add these layers come up?

S.L. : I owe this impetus to my architectural education in Belgium. My professors like
Carine Jacques or Olivier Bastin, have been so kind enough to comment me rather
based on the route I covered than beyond the point I have already arrived. That is
why there is no search for "style" in my architectural or artistic production. I have
not reached a point yet and I do not wish to. I associate my work more with the
definition of "style" by Nicolas Bourriaud, namely to an understanding of "the
works style is its route"... The coincidences of my route could be: the move of my
studio to a neighborhood like Dolapdere that sells construction materials or the
slipped disc problem leading the transformation of the painting process into a prob-
lem solving exercise having given up the "mastery of the hand”. It's just an expres-
sion of the "merging with the wave."

M.G. : As mentioned in the book 'Istanbul: 2023', published in 2016 which you have
co-written with Yoann Morvan, the brutality of urbanization and the changing urban
features affect our lives in an inevitable, dark and aggressive manner and push us to

a deadlock. I know you refer to your academic work while constructing your series.
At this point, the name of the series 'Fluid Structures’ attracts my interest. What is
fluid in these cities where you can not encounter any fluidity?

S.L. : Iwrote a paper called 'Fluid Structures'in 2000. This text is an anarchist mani-

festo for me; what Henri Lefebvre defined as “isotopic”, namely “heterotopias” in
the face of the spaces constructed by the government, was a conception of an area
where transient situations could exist while purifying of the static rules. Fluidity is
an attitude towards the status quo. Walking the city, or experiencing it on a skate-
board, is part of this search. In short, there are less and less situations that are fluid
around us, but it is up to our actions to stretch them.

M.G. : You review at different scales of the plans, landscapes or architectural
areas that you abstracted. I wonder how you made the choice of these areas.

S.L. : I have no specific method in this regard. But, my architectural work, the
student s research in the academic environment, my walks in the city and my read-
ings necessarily constitute a route. These images and experiences correspond to
very different scales, and can include spaces ranging from an architectural detail
to the alleys of a slum. But a tension or feeling of the friction could always be their
common. I hope to answer this question better in thirty years.

M.G. : In an interview, by asking the question "Is the painting in the white areas
on the paper or in the inked areas?" you talk about integration with architecture
and city, closed forms and openness of the public space in your paintings. Could
you mention a little bit about this original abstraction technique of yours?

S.L. : One of the distinguishing features of humanity from the animal kingdom is its
ability to develop abstract concepts. This cognitive ability of our brains has provided
the birth of complex tongues and science, together with rules that make possible the
crazy project of living in the cities, or culturally shared behaviors. With the influence
of the environment, our bodies and languages develop, which defines the mental
state of individuals according to cognitive psychologists Jacques Mehler and
Emmanuel Dupoux:

"These mental states can be compared to a system of signs and symbols organized in
the internal composition, just like the formulas of mathematicians or the expressions
of natural languages. These elements specify a language of soul that defines the
scope or limit of what we can think of by the human soul that consists of all our
knowledge and the logical relations within it. "

In short, this search for abstraction is an expression of the negotiation inside of me
between " ape " and " man".

M.G. : Can you share a news that you follow in the world of art in our country or in
the world that you deem as controversial? I wonder your current sensitivities related
to art and art politics.

S.L. : [ see the publications in the art or architectural domain as devices that are
often disconnected from the society and protection of self. So I follow less and less.
In both domains, it is possible to define the rise to "star"dom of some personalities
as an honest reflection of the society of spectacle that we are in. My readings
generally include a broad panel of urban theories, covering general scientific
areas. I render my relation to art by perceiving and interpreting the exhibitions
that [ visit with my personal observations. In any case, it is healthier for us to
discuss the production forms we are in after a few decades. As for Turkey, to talk
about the politics of art, it requires to descend to a conceptual level as simple as
the living of a bear in the forest. But it is important to accept that there are a few
heroes in that forest too.
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