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GOKYUzU ALTI VE OTESI OYKULER

MERMER HEYKELLERDEN GENEL GORUNUS A GENERAL VIEW FROM THE MARBLE SCULPTURES

Giinnur Ozsoy’un son isleri
cagdag sanatin estetik,
kavramsal ve tinsel meseleleri,
formel olarak cekici ve
entelektiiel anlamda
diisiindiiriicii olan bir sanatsal
arastirma icerisinde bir araya
getirilebilecegini gosteriyor.
“Tinsel Deneyimler” sergisi
mezar taslar1 ve kanatlar
nosyonlarinin yani sira, bizleri
iistlinde tagiyan toprak ve
kuslart havada tutan riizgar
arasindaki iligkileri de
tartismaya agiryor. Sergi tinsel,
felsefi ve entelektiiel olarak
zenginlestirme gayesiyle
bilinenin goriiniir yiizeyini
sorgulayarak, bize diinyevi
algimizin sinirlarinin Gtesine
bakma gansi veriyor.

Bir yapitin formunun ve
fikrinin gelisimi her zaman
onun {iretim siireciyle i¢ ice
geemistir ve onunla yakindan
ilintilidir. Isleri minimal
heykelle paralellikler gosterse
de, Ozsoy’un izleyicilerle
paylasmaktan ¢ekinmedigi
kisisel oykiilere yer vermesi
acgisindan minimalizmin
bicimselliginden farklilik
gosterir. “Tinsel Deneyimler”
de sanatsal yaklasiminin
anlatisal boyutu 6nceki
sergilerinde oldugundan ¢ok
daha belirgindir. Tiim
yapitlarinin 6zelliklerine
bakildiginda “organik” terimi
calismalarinin estetigini
tanimlamak i¢in uygun
gOriiniir. Sanat¢1, modern
soyut avangartlardan beri
geleneksel olarak geometrik

form dagarcigiyla baglantili
olan mantiksal dogrusalliga

glivenmez ve ondan hoslanmaz.

Ozsoy sanatsal miikemmelliyet
cilige ve akademik tutuculuga
da karsidir. Onu her tiirli kati
kanondan 6zgiir birakan ve
fikir, malzeme ve form
bakimlarindan siirsiz isler
yaratmasina imkan saglayan
anarsik bir sanat nosyonuna
sahiptir.

Son yillarda galeri
mekani, heykellerinin giderek
daha i¢kin bir parcgasi haline
gelmistir. “Gar” ya da “Seni
Goriiyorum” gibi sergileri,
yapitlarini ¢evreleyen alanin
boslugunu bigimsel parametre-
lerden biri olarak kullandigini
gostermistir. Yine de ¢cagdasi
pek cok sanatginin aksine
Ozsoy sergilerinde hala kaide
kullanir, ¢iinkii heykelin
varligimin altin1 ¢izen tanimsal
bir giicii olduguna inanur.
Bununla birlikte, siklikla
kaideyle oynar ve onu sergi
tasariminin bir parcasi olarak
goriir, bdylece kaideyi gelenek-
sel anlaminin disinda kullan-
mast hem tek tek yapitlara hem
de serginin biitiiniine yeni bir
boyut ekler. “Tinsel Deneyim-
ler” iki heykel serisi ve bir
video ¢aligmasindan olusuyor.
“T-D 1” adindaki ilk seri mezar
taglarini ele alir, “T-D 2” ise
kanat nosyonunu inceler.
“Yolculuk™ adli video, diger
isle baglantili olarak, ucan
kuslarin yer aldig1 pargali
yapida ve diisiinmeye sevk
eden sekanslar sunarak sergiye

farkli bir boyut katar. Her iki
seri de kavramsal olarak zama-
nin yani sira seyahat nosyonunu
da tartismaktadir. Mezar tasi bir
vari§ yerine ve insanin siirege-
len yolculugunda yeni bir
boliimiin baslangicina isaret
eder. Kanat, fiziksel
varolusumuzun sinirlarini
asmak i¢in bir aragtir. Ayni
sergide yer alan bu iki serinin
bigimsel ve igeriksel
baglantilar1 ve kesistigi
noktalarin gii¢lii, cogulcu ve
heterojen bir gerilim yarattigini,
bu sayede islerin daha da gii¢
kazandigimi diistintiyorum.
Mezar tasi serisinin ilham
kaynagi Marmara Univer-
sitesi’nde endiistriyel tasarim
ogrencisi oldugu zamana kadar
gider. Hikayelerin tarihle i¢ ice
gectigi ve Ozsoy’a gore bir hey-
kel bahgesini andiran Eyiip’teki
biiyiik mezarliga yaptigi
ziyaretlerden etkilenmisti. O
zamanlar Istanbul’da heniiz ger-
¢ek anlamda bir sanat miizesi
olmadigindan, mezarlig1 bir
acik hava miizesi olarak
diistinmustii. Oradaki mezar
taglariin is¢iligi ve formel
giizelligi onu biiyiilemisti.
Sonra, bir yakininin kaybi1 ve
yasadig1 keder ona herkesi bir
mezar taginin bekledigini
diistindiirdii. Bununla birlikte
Giinnur Ozsoy’un giincel
sergisindeki igler mezar tasla-
riyla olan baglantilarini pek az
belli eder. Aslinda isler agir
taglardan yapilmamistir ve
biiyiik boyutlu olmalarina
ragmen polyester kullanimindan

dolay1 hafiftirler. Yani fiziksel
varliklar estetik goriintimlerin-
den farklilik gosterir. Ayrica
minimal formlari ile ¢ekici ve
parlak yiizeyleri nedeniyle isler
tasarim ¢alismalarini
andirmaktadir. Ancak
islevsellikleri muglaktir. Bigim-
sel olarak cekici, kavramsal
acidan tanidik goriinmeleri ve
islevsellikten uzak olmalari
iglere, izleyiciyi onlarin kaynagi,
icerigi ve niyetini sorgulatan bir
tuhaflik atfetmektedir. Kanat
serisi cocukluk, seyahat ve
ucmak ile ilgili anilardan
beslenmektedir. Ozsoy’a gore
martilar Istanbul’un énemli
temsilcileridir, sesleri ve
hagmetli goriiniimlerinden
dolay1 minareler ve tarihi
yarimadanin klasiklesmis sehir
siliieti gibi bu metropoliin
sembolleridir. Bununla birlikte,
sanate1 bu seride de estetik ve
fiziki ger¢ekligin uyusmazlig
ile oynamaktadir. Formel olarak
kanatlar1 ¢agristirmalarina
ragmen kiiciik heykeller
mermerden yapilmalari nedeniy-
le agirdirlar. Yani bir kez daha
nesnenin iglevselligi malzeme
secimiyle yikima ugramustir.
Ayrica, kanatlar gruplar halinde
gosterildigi ve bir kismi
birbirine yapisik oldugu i¢in
onlar1 yer¢ekimini alt etmek igin
kullanmak imkansizdir. Bu
serideki isler bu sebepten eski
hayallerin suskun animsamalari
gibidir. Izleyiciye kendi
gercekligini bir siire i¢in unut-
turan ve onu giindelik hayatin
rutininin uzagina gotiiren 1lik bir

‘Soyutlama
yapmiyorum —
soyut dusunu-

’
yorum.
Giinnur Ozsoy Nisan 2011



melankoli hissi yaratirlar.
Boylelikle ruhun, ufuk ¢izgisi-
nin sinirlarini agmasina
yardimci olan bu heykeller
zihin i¢in kanatlar olarak gorii-
lebilir. Dolayisiyla Ozsoy un
isleri izleyicinin kendisini
icinde yasadig1 gercekligin
kosusturmasi ve kaosundan en
azindan kisa bir siireligine de
olsa kurtarabildigi paralel
diinyalar yaratir.

Giinnur Ozsoy sanatsal
kariyerinde ikinci kez video
caligmasi gerceklestirdi.
Giliniimiiz medya toplumunun
izleme aligkanliklar1 sebebiyle
videonun kavramsal meseleleri
bir heykelden daha kolay ifade
edebildigine inantyor. Dahasi,
sanatg1 “Tinsel Deneyimler”
de hareket ve yiizen imgelere
ihtiya¢ oldugunu hissetmisti.
Bu noktada yine onun deneme
ve Ozgiir bir sekilde yaratma
arzusu ile cesareti kendini
gostermektedir. Video
caligmasi, izleyicinin zihnini
ve algisini igin pargalari haline
getirmek amaciyla onu bigim-
sel olarak ve kesintili bir

bigimde i¢ine ¢eken hipnotik
bir kolajdir. Ancak Giinnur
Ozsoy gibi giiclii bir
sanatginin ilk bakista uyumsuz
goriinen mezar taslari ve kus
kanatlar1 konularini bir sergide
birlestirebilecegine inaniyo-
rum.Sergilenen isler formel
giizelligin ve kavramsal derin-
ligin ¢arpic1 kombinasyonunu
tagimakta, bildigimiz ve inan-
digimiz seylerin yarattig1 siste
gizli kalmus iliskileri ortaya
¢ikarmaktadir. Bu nedenle,
cagdas heykelde yaygin olan
estetize edilmis bigimselligin
Otesine gegerler. “Tinsel
Deneyimler”de Ozsoy soguk
mermeri ve yapay polyesteri
yasam ve 0lim dikotomisini
cevreleyen meselelerin cesitli
boyutlarini tartigan narin
anlatilaria doniigtirmektedir.
Sergi, onun sanatsal bagim-
s1zlig1 ve 6zgiirligi lizerine
kuruludur ve isler, izleyiciye
kendi gercekliginin bilinen
katmanlarinin 6tesine gegmesi
icin varolusunun fiziksel
sinirlarin1 agmasina yardimet
olacak glicii tasimaktadir.

“Tinsel Dene-

yimler”de Ozsoy

soguk mermeri
ve yapay
polyesteri
yasam ve O6lim
dikotomisini
cevreleyen me-
selelerin cesitli
boyutlarini
tartisan narin
anlatilarina
donusturmek-
tedir.
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STORIES FROM BELOW AND
ABOVE THE HORIZON

The current works of Giinnur
Ozsoy show that contemporary
art is able to combine aestheti-
cal, conceptual and spiritual
issues in an artistic research
that is formally attractive and
intellectual challenging. Her
exhibition “Spiritual Experi-
ments” raises questions
around the notion of tomb-
stones and wings, as well as
the relations between the soil
that carries us and the wind
that holds the bird in the air.
By questioning the visible
surface of the known, the show
gives us a chance to look
behind the limits of our world
perception in order to enrich
us spiritually, philosophically
and intellectually.

The development of a
piece’s form and idea is always
intermingled and closely
connected to its production
process. Although her work
shows relations to minimal
sculpture, it differs from
minimalism s formalism by
inhabiting personal stories that
Ozsoy is not afraid to share
with the spectator. In “Spiri-
tual Experiments”, the narra-
tive dimension of her artistic
approach is even more obvious
than in previous exhibitions.
Looking at characteristics of
her oeuvre, the term “organic”
seems to be appropriate for
describing the aesthetic of her
works. The artist mistrusts and
dislikes rational linearity,

which is traditionally since the
modern abstract avant-gardes
connected to a geometrical
form-vocabulary. Ozsoy is also
against artistic perfectionism,
as well as academic conserva-
tism. She possesses an anar-
chic notion of art, which frees
her from any strict canon, and
gives her the possibility to
create works, which are
unlimited in idea, material and
form.

For the last years, more
and more, the exhibition space
became an intrinsic part of her
sculptures. Previous shows like
“Gar” or “I See You” proved
that she used the emptiness of
the spatial surrounding of the
works as one of its formal
parameters. Nevertheless,
unlike many of her contempo-
rary colleagues, Ozsoy still uses
pedestals in her exhibitions,
because she believes in its
descriptive power that under-
lines the existence of the
sculpture. Though, often, she
plays with the pedestal and
understands it as a part of the
exhibition design, so that her
unorthodox use of the pedestal
adds a dimension to the parti-
cular pieces as well as to the
whole show.

“Spiritual Experiments”
consists of two sculpture series
and one video work. The first
series, which is called “T-D
17,is dealing with tombstones,
while the second, “T-D 2",

investigates the notion of wings.
In relation to the latter, the
video “Journey” adds another
dimension to the exhibition by
presenting fragmental and
meditative sequences of flying
birds. Both series conceptually
discuss the notion of time as
well as travelling. The tomb-
stone resembles a destination
and the beginning of a new part
in an ongoing human journey.
The wing is an instrument for
overcoming the boundaries of
our physical existence. I believe
that the formal and contextual
interconnections and intersec-
tions of these two series in one
exhibition create a strong
pluralistic and heterogeneous
tension in the gallery, from
which the particular works gain
even more power.

The inspirational source
of the tombstone series dates
back to the time when she was
an industrial design student at
Marmara University. She
became influenced by visits of
the large graveyard in Eyiip,
which for Ozsoy resembled a
sculpture garden, where stories
melt with histories. As Istanbul
did not have any real art
museum then, and she under-
stood the graveyard as an
open-air museum. There,
especially the craft and formal
beauty of the tombstones
fascinated her. Later, the
personal experience of loss and
grief made her think about the

fact that everybody has a
tombstone ready waiting for
him/ her. Though, the works in
Giinnur Ozsoy's current exhibi-
tion only slightly reveal their
connections to tombstones. In
fact the pieces are not m ade of
heavy stone, and although being
large in size, due to the use of
polyester, they are light in
weight. So, their physical
existence differentiates from
their aesthetical appearance.
Also due to their minimal form
as well as attractive and shiny
surface, the pieces resemble
design works. Though, their
functionality remains unclear.
Looking formally attractive and
conceptually familiar, the lack of
functionality gives the works a
strangeness that makes the
visitor question their origin,
content and intention.

The wing series draws on
reminiscences of childhood,
travelling and flying. For Ozsoy,
seagulls are important represen-
tatives of Istanbul, which due to
their sound and majestic
appearance are as symbolic for
this megalopolis as minarets
and the classic skyline of the
historical peninsula. Though,
again, in this series, the artist
plays with the divergence
between aesthetical and physi-
cal reality. Although formally
recalling wings, the small
sculptures are heavy due to the
use of marble. So again, the
functionality of
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‘1 do not abstract
from anything —
I think in

abstract ways.’
Giinnur Ozsoy April 2011
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the object is destroyed by the
choice of its material. Also, as
the wings are shown in
groups, where a number of
them are glued to each other,
it would be impossible to use
them for overcoming gravity.
The works of this series
therefore are like silent
reminiscences of past dreams.
They cause a warm melan-
choly, which might make the
spectator forgetting his reality
for a while, and carry him
away from the boundaries of
his daily-life-routine. So,
these sculptures can be seen
as wings for the mind, which
help the spirit to lift itself up
above the limits of the horizon
of our world. Therefore,
Ozsoy pieces create parallel

worlds, in which the spectator,
at least for a few moments, can
free himself from the rush and
chaos of the reality he lives in.
For the second time in her
artistic career, Glinnur Ozsoy
created a video work. She
believes that, due to the viewing
habits of our media society, it
communicates conceptual issues
easier than any sculpture. Also,
the artist feels that there is a
need for movement and floating
images in “Spiritual Experi-
ments”. Here again, her lust and
courage to experiment, and
independently create becomes
obvious. The video work is a
hypnotic collage that through its
formal fragmentarily pulls in the
spectator to make his mind and
perception parts of the piece.

1 believe that only a strong artist

like Giinnur Ozsoy is able to
combine two on the first look
incoherent subjects like tomb-
stones and bird wings in one
exhibition. The presented works
inhabit a striking combination
of formal beauty and conceptual
deepness, and reveal relations
that normally are hidden in the
mist of our known and believed.
That is why they go beyond any
aestheticized formalism, which
Is common in contemporary
sculpture. In “Spiritual Experi-
ments”, Ozsoy transforms cold
marble and artificial polyester
into fragile narrations discuss-
ing various dimensions of issues
surrounding the dichotomy of
life and death. The exhibition is
based on her artistic indepen-

dence and freedom, and the
works have the power to help the
spectator overcoming the physi-
cal limitations of his existence
for getting beyond the known
layers of his reality.

Therefore,Ozsoy
pieces create
parallel worlds,
in which the
spectator, at least
for a few
moments, can
free himself from
the rush and
chaos of the
reality he lives in.
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KiSISEL SERGILER

SOLO SHOWS

2011 PG Art Gallery, istanbul

2011 PG Artspace, Kemer

2009 Siyah Beyaz Art Gallery, Ankara
2008 PG Art Gallery, Istanbul

2002 Siyah Beyaz Art Gallery, Ankara
2002 PG Art Gallery, istanbul

2001 Tesk Art Gallery, Ankara

1999 The istanbul Stock Exchange, Istanbul
1999 The Building Information Centre (YEM) , Istanbul
1998 Siyah Beyaz Art Gallery, Ankara
1997 PG Art Gallery, istanbul

KARMA SERGILER
GROUP SHOWS

2007 ‘... With Love’, Ayse Jewellery Gallery, Istanbul

2006 ‘So Far From Here’, Ankara Train Station and

Istanbul Haydarpasa Train Station

2005 Bon Génie, Geneva, Switzerland

2004 French Cultural Centre, Istanbul

2003 Siyah Beyaz Art Gallery, Ankara

2003 ‘Blue Jean and Art in Istanbul’,Dulcinea, Istanbul

2002 60 Years 60 Artists’, Beylikdiizii Tiiyap, Istanbul

2002 ‘Contemporary Art with a Selection from Galleries’
Marmara University Fine Arts Faculty, Istanbul

2001 ‘All Day/ Every Day 2’ , Westdeutsche Landesbank, Istanbul

1998 PG Art Gallery, Istanbul
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