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SENEM CAGLA BILGIN : Siyah Beyaz Sanat Galerisi ile iliskiniz nasil bagladi?

HUSAMETTIN KOGAN : 1990’11 yillara dogru Istanbul merkezli sanat trafigimin Tiirkiye
cografyasinda yayginlagmasi konular1 zihnimi mesgul ediyordu. Bu nedenle de
Ankara, [zmir gibi biiyiik kentlerin potansiyeli nedir diisiincesi ile bu potansiyelin
dayandigi kaynaklar {istiinde bir 6n degerlendirme gereksinimi duydum. Bu
asamada, dikkatimi ¢eken 6nemli kurumlardan birisi Ankara Siyah Beyaz Sanat
Galerisi’ydi. Nitekim hemen bu tarihlerde sanat pazarinin olusturulmasi ve yeni
tiikketici kitlelerin iiretilmesi sorununun ¢Oziimii olarak sanat fuari diizenledik.
Siyah Beyaz ile yogun bir temas siireciydi bu. Daha sonra Faruk Sade’nin kisisel,
acik, net ve Odiinsiiz tavrindan etkilendim, Sade ailesi ile aramizda bir giiven ve
dostluk iligkisi basladi. Siyah Beyaz’in mevcut giincel aktorlere yonelik 6diinsiiz
tutumu ve kendisine insa ettigi kimlik bu iliskimizi daha da derinlestirdi. Daha
sonra Siyah Beyaz’la sanatg1 olarak iligkilerimiz bagladi. Aktif olarak 25 - 30 yillik
bir iliskiden s6z ediyoruz. Bizim sanat ortamimiz ic¢in bdyle bir siirecin
tilketilmemis olmas1 anlamlidir. Bu stirecin kaynagi tutarli, siirekli ve ddiinsiiz bir
kurumsal kimlik. Kuskusuz, bu kimligi yaratan insanlarm, ulastiklar1 derinligi tim
bu degerlendirmenin ana malzemesi olarak gérmek gerekir.

$.0B. : Kurucusu oldugunuz, 2014 Avrupa Konseyi Miize Odiilii’nii alan Baks1
Miizesi 10. yilin1 kutluyor. Proje ilk etapta yalniz bir konak ve kiitiiphane fikriyle
baslamisken, bugiin gerceklestirdigi sergi ve etkinliklerin yan sira sergi salonlart,
konferans salonu, kiitiiphanesi, konukeviyle uluslararasi platformlarda yer alan
diger miizeler ile esit olanaklara sahip. Bize Baksi’dan bahsedebilir misiniz?

HK.: Baks1 Miizesi aslinda bir risk projesidir. Sanatin belli merkezlerde sikisip
kalmasina, 6grenciligimden bu yana hep itirazim olmustur. Bu itiraz, bir sanatci
ve akademisyen olarak sanati merkezin disina tasimak gibi bir adimin atilmasi
gerektigine inandigimdandir. Onun i¢in de Anadolu’da sergiler actim, etkinlikler
diizenledim, geri donerek hatirlayacak olursak 1990’larda bir konteyneri sanat
galerisine doniistiirerek Diyarbakir, Van, Erzurum ve Bayburt giizergahinda
“Miizesini Diisleyen” sergi projesiyle, Anadolu cografyasina ulagmak,
diisiincesini gergeklestirdim. Bundan once Selguklu Tersanesi’nde bir kisisel
sergi diizenledim. Daha sonra biiyiik deprem sirasinda bir tank cadir1 sanatla
terapi amacli “Sanat Cadir1” projesi ile Izmit Mehmetcik cadir kentte
gercgeklestirildi. Onu Cankiri Tuz Magarasinda actigim “Tuz Tadi” baglikli bir
sergi izledi. Bu etkinlikler sirasinda Anadolu cografyasina yayilmanin, yeni bir
izleyici kitlesiyle tutkulu bir bulugsma sagladigini gérdiim. Baks1 Miizesi biitiin bu
birikimin ardindan periferiye bir kiiltiir kurumu kazandirmak noktasina tasidi
beni. Aslinda Baksi Miizesi’nin gerceklesmesinde dogdugu topraga hasret
babamin, 1987°de son yolculugunu kdytlinde noktalama imasi etkili oldu. Babami
kdyiine gotiirdiigiimde, benim de dogdugum o kdy, bir kiiltiir erozyonu tarafindan
savrulmus oldugu gercegi ile beni karsiladi. Bu karsilagsma oncelikli olarak
geleneksel kurumlardan biri olan ve artik 6rnekleri bulunmayan kdy konagi insa
etme konusunda girisimlerde bulunmami sagladi. Daha sonra bu goriis adim adim
bir miizeye doniistii. Baks1 Miizesi merkeze ve geleneksel miizecilik anlayisina
alternatif bir programla, akademik simirlar1 zorlayan, kendi kimligini iireten bir
miize olarak interdisipliner bir konsepte sahip ve bu konsept Avrupa Konseyi
tarafindan, miizecilik agisindan ilham verici bir 6rnek olarak biiylik bir kabul
gordii ve desteklendi.

Baks1 diislincesi, yasamla yaraticilik arasindaki iliskiyi bir araya getirerek,
smiflandirma yerine esit yan yana gelisleri saglayan, yani giiniimiiz sanat1 ile
etnografik olanlar1 bir araya getiren onlari esit bir bigimde izleyiciye sunan,
aralarindaki ortak ¢abanin yaraticilik oldugunu isaret eden ve bunu izleyici ile
demokratik bir bigimde paylasan yeni bir model olusturdu. Tiim bunlar ve
miizenin go¢ veren bir bolgede olusu, bu bolge insanina kendi topraklarini ve
degerlerini terk etmeden siirdiiriilebilir, insani bir hayat yasamalarini dneriyor. Bu
dogrultuda tiretim birimleri kurarak, istihdam imkanlar saglamaya ¢alisiyor. Bu
gergekleri goz Oniine aldigimizda, Baksi bir miize olarak kendi konseptini
yasamdan alryor diyebiliriz. Tabi bagka bir konu sanat¢ilarin Baksi Miizesine
sagladiklari, kosulsuz destektir. Bu destegin boyutlari, bize dnemli bir giiniimiiz
sanat1 koleksiyonu kazandirmistir. Bu asamada, Baksi sanatc¢ilarin miizesidir
diyebilecegimiz gibi gurbetcilerin, ¢ocuklarin, kadmlarin ve bu bdlgede
yasayanlarin da miizesidir diyebiliriz. Ozetle Baks1 Miizesi, seyirlik bir miize
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olarak kendisini sinirlamak yerine, yasama yanit iiretebilecek bir yapilagsmaya
inanmistir. Bu inang ile miizemiz, atolyeleri, kiitliphanesi ve konuk evleri ile bir
katilim alani olarak Coruh nehrinin 1s1ltili akis1 ve Soganli daglarinin derin
manzarasina katilarak, gecmise, bugiine ve gelecege yonelik bir kimlik
olusturmustur.

S.C.B.: Son donemde agilan galeri sayisina oranla, miize sayilarinda ayni artigin
olmadigin sdyleyebiliriz. Ote yandan bir biitiiniin parcasi olan bu dinamiklerin
birbirinden kopuk bir izlenimi de s6z konusu. Tiirkiye’de galeri ve miize arasindaki
denge ve iletisim bicimi hakkinda gozlemleriniz, yorumlariniz nelerdir?

HK. : Galericilik tarihimiz 6zellikle 6zel miizeler tarihi ile karsilastirilinca daha
eskilere dayanir. Ozel miizeler 2000’li yillarin sonunda acilmaya baslamis ve bu
sayilar giderek artmustir. Ozel miizelerin sanatimiz agisindan onemli katkilart
oldugunu diistintiyorum. Bu miizelerin sanat ortamimizin en 6nemli aktorlerinden
biri olarak Istanbul Bienali’nin takindigi avangard tavir ve bu tavrin olusturdugu
uluslararasi ilgiyi, tabana yayma konusunda onemli islevler tstlenmislerdir. Bu
arada 1990’1 yillarda kurdugumuz ilk sanat fuarim takip eden yeni fuarlar,
giiniimiiz sanatina yonelik ilginin artmasini saglamistir. Tabi ki bu asamada
miizayede kurumlarinin sanat ortami igin yarattig spekiilatif pazar algisinin yani
sira giderek artan galeri sayilart su ya da bu bigimde izleyicinin artmasini ve
koleksiyonerlik alaninin geligmesini saglamistir. Sanat galerileri ile miizeler
arasidaki iligkiden s6z edecek olursak; boyle bir yiizlesmenin galeriler lehine bir
sonug c¢ikarabilecegini diigiiniiyorum. Ciinkil galericilik dogasi geregi amatorler
diinyasina agik bir yapidir. Bu yapi1 her seviyeden galerinin etkinlik gostermesine
olanak sunar. Bu amator agirlikli diinyanin kurumsallagmasi, uluslararas iliskiler
gelistirmesi ve yeni koleksiyoner kusagin yetistirilmesi konusunda 6nemli bir etkisi
oldugunu sdyleyemeyiz. Bu nedenle 1990°da Istanbul Sanat Fuarmi kurduk. Ve
bugiin sayilari gogalan fuarlar aracilig1 ile Galeri-Miize Galeri-Koleksiyoner iligkisi
ileri diizeyde gergeklestiriliyor diye diisliniiyorum. Bu iliskinin daha ileri diizeye
ulasabilmesi igin etkin ve tutarli galerilerin ¢ogalmasi gerekiyor.

SCB. : Sanat¢i ve akademisyen kimliklerinizin birbirini besledigi, ayrildigi veya
catistig1 noktalar oluyor mu?

HK.: Elbette oluyor. Sanat ortamina dikkatle baktigimizda yakin tarihlere kadar,
akademinin sanat ortaminin belirleyicisi oldugunu gorebiliriz. Ancak son yillarda
akademik diinyanin, sanat ortamindaki giiciiniin belirleyiciliginden s6z edemeyiz.



Ciinkli akademi diinyast ayn1 zamanda bir biirokrasi diinyasidir. Muhafazakar
biirokrasinin giiniimiiz dinamizmini anlamlandirma konusunda yeterli tiretim ve
yenilenmeyi sagladigi sdylenemez, zamana, calismaya ve sisteme yoOnelik
belirleyici tavirlart vardir. Benim akademisyen olarak bu belirleyicilik disina
¢itkma cabalarim akedemia tarafindan yakindan biliniyor. Ancak bu alana
ayirdigim zamanin sanat i¢in ayiracagim zamanin oniine gectigini diisiiniiyorum.
Tek avantaji ise geng kusakla temas kurmanizi kolaylastiran yanidir. O nedenle
biiyiik sergiler agabilme konusunda bazi imkanlar sagladigini da belirtmeliyim.

S.C.B. : Siyah Beyaz Sanat Galerisi’'nde 09.10.2015 — 17.11.2015 tarihleri arasinda
gerceklesecek “Pencere” isimli serginizden bize biraz bahsedebilir misiniz?

HK. : Sanat¢1 olarak her zaman sergilerimin bir iist basligi olsun isterim. Bu
serginin Ust baslig1 Pencere, aslinda kavramsal bir ¢ercevedir. Pencere bir igin
disa bakisidir. Varlik nedeni i¢ yasami aydinlatmak, ¢evre ile i¢ mekan arasinda
bir gegirgenlik saglayabilmektir. Bagka bir deyisle pencere i¢ mekanda yasayan
bireyin, bireylerin hem kendi 6zel hayatlar1 i¢in bir ortiidiir, hem de onlar1 dis
mekana baglayan bir ¢ikistir. Bireyin kendini koruyarak kendi mekanindan
yasami izlemesine olanak sunan bir yap1 elemani olmanin 6tesinde, izleme ve bir
okuma alanidir. Sokaktaki yasamlar, sevingler, acilar, terk edilisler ve sizi mutlu
edecek kurgular izleyebileceginiz bu alan, size olaganiistii bir taniklik olanagi
sunar. Bu nedenle pencere; siirekli kilik degistirir ve pencere sizin arzunuz
dogrultusunda agilir, kapanir, renklenir ve solar. Benim icin pencere yasadigimiz
diinyaya bakisin ¢ercevesidir. Bu sergide yaptiklarima bakabilecegim bir pencere
kullandim. Bu pencerenin istedigim alanlarin1 perdeleyerek yeni bir mesafe
yaratim. Teknik olarak daha oOnce kullandigim kitsch malzemelerden
yararlanarak giliniimiizde yasadigimiz kaosun tedirginligini ve yitirdigimiz
mitolojiyi yeniden kurgulamaya caligtim.

S.C.B. : Sergide yer alan eserlerinizin olusma siireci ile ilgili bilgi verebilir misiniz?

HK.:Her zaman bir 6n diisiince ve taslakla yola ¢ikarak, tuvalin 6niine gegip bu 6n
diisiincenin biiyiik 6lgege tasinmasi s6z konusu olur. Ancak bu siire¢ bir fotokopi
sireci degildir.  Taslak benim i¢in bir baglama noktasidir. Elbette burada
gorsellesecek olan diigiincenin gerek duydugu materyaller yavas yavas ilk
diistinceyi sekillendirirken eylemin dogasi geregi yaratici siire¢ devreye girer, bu
stirecte bazen ilk baslama noktasinin ¢ok uzagina dogru yolculuk baglayabilir. Bu
cetin bir siiregtir. Bazen Onlimiiziin tikandigt olur, o zaman resmin karsisinda
malzemeyi bir kenara birakip, resmin sogumasini, sizin ise resim karsisinda uzun
slire diisiinmenizi resim size Onerir, bu bir ¢ekisme halidir. Aslinda sanat yapmanin
en kaotik ve ¢ekici zamani da budur. Belleginize geri donersiniz 6teki resimlerinize
yeniden bakma gereksinimi duyarsiniz, tekrar doniip hesaplasma alanina yola
¢ikarsiniz.

S.0.B. : Eserlerinizde malzemenin 6nemi nedir? Eser ile malzeme arasinda nasil bir
baglanti var?

HK. : Aslinda biraz 6nce iki sorunuzu da yanitlarken bu konuya degindigimi
diistinliyorum. Resimde malzeme dilin omurgasidir. Bu omurga size ait olmali,
sizin sozcliklerinizin miizige donlismesi i¢in ve aidiyete ulasabilmesi bagka bir

deyisle 6zgiin bir dile doniismesi igin kullanilan malzeme, 6nemli bir paya sahiptir.

Herkesin kullandig1 bir teknikle elbette yeni seyler soylenebilir, ama yeni bir
malzeme sizin dilinize yeni bir enerji katar. Bu agidan 6zgiin bir teknik, 6zgiin bir
dil, yeni bir malzeme kullanimiyla yakindan iliskilidir.

SCB. : Selcuklu Alanya tersanesi, tuz magarast gibi alanlarda gerceklesen
sergilerinizin yanit sira, Baksi Miizesi’nin lokasyonunu da gbéz Oniinde
bulundurursak; projelerinizin, eserlerinizin ve sizin “mekan” kavramina bakis
acinizi 6grenebilir miyim?

HK.:Sanat bir diisiince meselesidir: sanat¢iy1 sadece alisildik mekanlarda, alisildik
olgiilerle, alisildik bicimlerle algilamak aligkanligi, sanat pazarimin sigindigi ve
sanatin yalnizca metalastirma diislincesinin 6ne ¢ikardigi bir durumdur. Sanat,
eger yaraticiliksa ki dyledir, sanat eger risk almaksa ki dyledir, sanat¢inin farkli
mekanlarda olma ve farkli bir sanat cografyas1 yaratabilmesi ve insanla farkli
insanlarla bulusabilmesi hemen 6yle kolayca iistiinden gecebilecegimiz bir konu
degildir. Bu nedenle sanat¢inin isaret ettigi mekanin daha onceki sorulariniz
icinde gecen ve benim c¢ok iistlinde durmadigim ideolojinin ta kendisidir. Bu
arayis bir itirazdir, bu arayis bir kafa tutmadir, bu arayis bir soru agmaktir o
nedenle mekanla sanat arasindaki iliskinin tutarli bir bag oldugunu
diisiiniiyorum, bu diisiincem yaptigim biitiin iglerime de yansir.

S.C.B.: Gelecek donemde gergeklestirmeyi planladiginiz diger projeleriniz nelerdir?

HK.: Cok sayida proje s6z konusu. Uretimin odagin1 Baks1’ya tasimak ki oralarda
biiytik atolyeler var bir arinma noktasidir orasi. Ulusal ve uluslararasi dlgekte bazi
sergi girisimleri s6z konusu ve bazi yayinlarla, yaratma eylemine devam
edecegim.

S.CB. : Son yillardaki ¢agdas sanat piyasasini; sanatci, galeri ve koleksiyoner
acisindan degerlendirebilir misiniz? Bu baglamda galerilerin durusu hakkinda neler
sOyleyebilirsiniz?

HK.: Daha onceki boliimlerde sanat pazarmin olusturulmasi konusundan s6z
etmistik. Bu soruna daha yakindan bakacak olursak sanat pazarinin tatminkar bir
acilim irettigi sdylenemez. Ancak bu alanda bazi gelismelerin olmadigini da
iddia edemeyiz. 2000°den sonra kurulan 6zel miizeler, sanat fuarlari, organize
tanmitim etkinlikleriyle sanat alaninin daha da giincellesmesi saglanmistir. Buna
paralel olarak uluslararasi bazi desteklerle kendi sinirlarini genigletmek istiyor.
Sermaye sanata yonelik koleksiyonerlik konusunun, varliginin bir nedeni olarak
algilamaya bagladi. Bir bakima moda gibi degerlendirebilecegimiz uluslararasi
etkinliklerle yogun katilimlar, sanatsal olmaktan daha ¢ok ben oradayim
diisiincesinde ve bdylece yeni bir ortam yaratma c¢abalarina bagl olsa da,
tamamen yararsiz olmaz. Tiim bu ortamda galericiler, izleyici - sanatin arasindaki
koprii rollerini tam olarak iistlenmis degiller. Bazi 6nemli galericiler moda
olusumu karsisinda direng olusturarak izleyiciye mesajlar sunuyorlar. Biitiin
bunlar1 géz oniine aldigimizda galericilik, ice doniikliik, spekiilasyon ve kalite
sorunlariyla ¢evrili bir siire¢ yasiyor. Nitelikli galeriler bu siirecin asilmasi
konusunda 6nemli bir misyon olustururlar. Bence galerici, sanat¢1 ya da sanat
eseri - izleyici arasinda koprii insa etme siireci yastyor. Bu siire¢ ciddi galerilerin
direngleriyle her gecen giin daha pozitif bir alana evrilmektedir.
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THE WINDOW

SENEM GAGLABILGIN: How did your relationship start with Siyah Beyaz Art Gallery?

HUSAMETTIN KOCAN : Towards the 1990s, the issue of my Istanbul based art traffic
spreading in the geography of Turkey was occupying my mind. For this reason, with
the thought of how much potential these big cities like Izmir and Ankara have, I felt
the need to evaluate on these sources that this potential depends on. At this stage,
one of the important establishments that caught my eye was Siyah Beyaz Art
Gallery in Ankara. Hence, during these dates, we organized an art fair as a solution
for creating the art market and new consumer groups. This was an intense contact
process with Siyah Beyaz. Later on, I was impressed with Faruk Sade's personal
and explicit, hard-line attitude and alongside with friendship, a trust relationship
started with the Sade family. Sivah Beyaz's uncompromising attitude towards
existing actors and its self -created identity deepened this relationship even more.
Afterwards, my relationship as an artist began in Siyah Beyaz. Actively, we are
talking about a 25-30 year relationship. It is significant that this kind of process has
not been consumed for our art environment. The source of this process is a
corporate identity that is consistent, continuous and uncompromising. Without a
doubt, we need to see the depth of the people who created this identity, as the main
equipment of all this assessment.

SC.B.: Bakst Museum, which you are the founder of and received the European
Council Museum Award 2014, is celebrating its 10th anniversary. At the first stage,
the project started with the idea of just a library and a mansion. However, today,
with its exhibitions and activities as well as showrooms, conference room, library
and guest house, it has the equal opportunities as the other museums in
international platforms. Could you talk to us about Baksi?

HK.: As a matter of fact, Bakst Museum is a risk project. Since my student days, ['ve
always objected to Art getting stuck just in certain centers. The reason behind this
objection is that I believe as an artist and academician that a step, like transferring
the art outside the center, should be taken. Therefore, I held exhibitions in Anatolia
and organized events. When looking back, in the 1990s, I turned a container into an
art gallery and reached the Anatolian territories with the exhibition "Miizesini
Diisleyen" (Dreamer of her Museum) on the way to Diyarbakir, Van, Erzurum and
Bayburt. Before this, 1 held a personal exhibition in Seljuk shipyard. Later on,
during the major earthquake, the "Art Tent" project was actualized in Izmit
Mehmetgik (Robin) city in an actual tank tent for a therapeutic purpose with the art.
Then this is followed by my exhibition called "Tuz Tadi" (Taste of Salt) which was
held in Cankiri salt cave. In the course of these activities, I realized that this
enlargement towards Anatolia enabled a passionate meeting with the audience.
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After all this cumulation, Bakst Museum carried me to a point where a culture
foundation was gained in periphery. In fact, in the process of executing Baksi
Museum, my father's farewell in his village in 1987 who had longing for home town,
was a statement point. When I took my father to his village, where [ was also born
in, I was exposed to a cultural erosion. Initially, this helped me to attempt on
building a village mansion, which is one of the traditional institutions and no
longer exists. Thereafter, this vision gradually started to turn into a museum. Bakst
Museum, with an alternative program towards the center and the traditional
museology sense, has an interdisciplinary concept as a museum that pushes
academical limits, constitutes its own identity. And this concept gained recognition
and supported by the European Council as an inspirational example in terms of
museology. The idea of Baksi, by gathering the relationship between life and
creativity, created a new model that goes equally hand in hand instead of
classification, that is to say, it brings the modern-day art and the ethnographic ones
together and presents them equally to the audience. It also constitutes a model that
points out that the creativity is the common effort between them and shares this
democratically with the audience. All of this and the Museum located in an
emigrant region, suggests to the people of the region that they should live a humane
and sustainable life without losing their values and walking away from their own
land. In this direction, by building production units, it tries to provide employment
opportunities. When we consider these facts, we can say that Baksi, as a museum,
takes its own concept from the life itself. Of course, another subject is the
unconditional support of the artists for Baksi Museum. The dimensions of this
support got us an important, modern-day art collection. At this stage, we can not
only say that Baksi is a museum of the artists but also it is the museum of the ones
living away from home, children, women and of those who live in this region. In
brief, Bakst Museum believed in a structuring that responses to life, instead of
limiting itself as an observation museum. With this belief, our museum has
constituted an identity for the past, present and the future with its workplaces,
library and guest houses by joining the view of Soganli Mountains and the
sparkling stream of the Coruh River as a participation space.

SLB.: When we compare the number of museums to the amount of galleries that are
opened in the recent period, we can say that the increase is not the same. On the
other hand, the point in question is also about the disconnection of these dynamics
from each other, which are an integral part of the whole. What are your
observations and comments on the mode of balance and communication between
the gallery and the museum in Turkey?



HK.: When it is compared to the history of private museums, our history of Gallery
work goes long way back. Private museums were opened in the late 2000s and these
numbers gradually increased. I believe that the private museums make important
contributions in terms of our art. These museums as one of the important actors of
our art environment, take on a great task of extending the avant-garde attitude that
the Istanbul Biennial strikes and this attitude's impact on the international attention
onto the base. In the meantime, following the first art fair that we organized in the
1990s, new fairs attracted considerable attention for our modern-day art. At this
point, right along with the speculative market perception that the auction institu-
tions create for the art environment, it goes without saying that ever increasing
galleries caused one way or the other to an increase in the number of audience and
helped the collecting field to improve. If we talk about the relationship between art
galleries and museums, I think that this kind of confrontation may draw a conclu-
sion in favor of the galleries. Because the gallery is open to the world of amateurs
by nature. This offers every gallery at any level with the opportunity to display
activity. We cannot say that this amateur heavy world has a huge impact on being
institutionalized, developing international rvelations and raising a new collector
generation. This is why we established the Istanbul Art Fair in 1990. And I think
that the relationship of Gallery-Museum and Gallery-Collector is performed at
advanced level through increasing fairs today. Consistent galleries need to increase
so that this relationship could go further.

SC.B.: Are there any points of your academic and artistic identity where they are
affected from one another? or any points where your creative power is restricted?

HK.: Of course, there are. When we take a closer look at the art environment until
recent history, we can see that the academy is the determiner of the art environment.
However, we cannot talk about the decisiveness power of the academy on the art
environment in recent years. Because, the world of academy is a world of bureau-
cracy at the same time. It can be said that the conservative bureaucracy is not
sufficient enough to classify today's dynamics. It does not provide enough produc-
tion and innovation. It has some determining attitudes aimed at the time, work and
the system. My attempts on stepping outside this determination zone as an academi-
cian is closely known by the Academia. But I think that the time I spare for this takes
precedence over the time I spare for art. The only advantage is that it makes easier
for you to make contact with the younger generation. Therefore, I should also state
that it makes opportunities to held big exhibitions.

S.C.B.: Could you talk more about your exhibition called "The Window" that will take
place between the dates 09.10.2015 - 17.11.2015 in Siyah Beyaz Art Gallery?

HK.: 4As an artist, [ always want my exhibitions to have a main heading. The main
heading of this exhibition is Window, in fact it is a conceptual framework. The
window is inner's look at the outer. The reason for being is to lighten the inner life
and provide a permeability between the environment and indoor. In other words, the
window is like a cover for private lives of individuals who live in indoors. It is also
an exit that connects them to the outdoor. Beyond it is a structural member that
provides the individual to watch her own life from her own space by protecting
herself, but it is an area to watch and read. In this area, you can watch lives, joys,
griefs on the street and the fiction that will make you happy. This gives you an
incredible chance to witness. This is why the window always disguises and the
window is opened, closed, coloured, fades at your discretion. For me, the window
is the frame of the world we live in. I used a window in this exhibition where I can
look at what I have done. I created a new distance by concealing some parts of this
window advertently. Technically, by benefitting from the kitsch material that I used
before, 1 tried to re fictionalize the mythology that we lost, and the uneasiness of the
chaos that we experience today.

S.C.B.: Could you give us more details about the thinking process of the works in the
exhibition?

HK.: In fact, I believe that I touched on this subject while I was replying two of your
former question. In painting, the material is the backbone of the language. This
backbone should belong to you. The used material has an important share so that
your words could turn into music and sense belonging, in other words, in order to
transform into an original language. Of course, new things can be said with the
technique that everyone uses, but a new material adds new energy to your
language. In this respect, an original technique is closely related to an original
language and a new material.

SCB.: When we consider the location of Bakst Museum, right along with the
exhibitions in Seljuk Alanya Shipyard, Salt cave; Can I learn your perspective of
"space" and those of your projects and work?

HK.: Art is a matter of an idea. The habit of perceiving the artist in just familiar
spaces, with familiar measurements and forms is a result of the idea that the art
market shelters and the art is only commoditization. If the art is creativity, which it
is, if the art is taking risks, which it is, then that the artist creates different art
environments and being in different spaces, meeting different people is not a topic
that we can easily talk over. Thus, the space that the artist points out is the ideology
itself, which was in your previous questions and I did not dwell on too much. This
quest is an objection, this quest is a challenge, this quest is enquiring. Therefore, [
believe that there is a consistent relationship between space and art. This is my way
of thinking and it registers on all of my work.

S.CB.: What are your other projects that you plan to carry out in the future?

HK.: There are wide range of projects. Moving my main production to Bakst is one
of them. There are a lot of big workplaces there. It is a catharsis point. National and
international exhibitions are on my agenda as well and I will keep creating with
some broadcast.

SCB.: Could you evaluate the contemporary art market in recent years from the
point of the artist, gallery and collector? In this context, what can you say about the
attitude of galleries?

HK.: In previous sections, we have covered the subject of art market formation. If we
examine this subject closer, it cannot be said that the art market produces a
satisfactory expansion. However, we cannot claim that there are not any
developments in this field. Private museums, established after 2000, art fairs helped
art environment to develop, with their organized publicity. In parallel to this, with
some international support, it wants to extend its own boundaries. The capital
started to see this art wise collecting as a reason of its existence. Active
participations in international events that we can consider as fashion shows in a
way, are more like "I'm there" rather than being artistic. And although it is related
to creating a new environment, it would not be totally useless. In this environment,
galleries do not fully play the part as a bridge between the gallery and audience.
Some important galleries resist against this fashion formation and they give
messages across to the audience. When we consider all of this, Galleries pass
through a time that is surrounded with introversion, speculation and quality issues.
Qualified galleries create a mission for overcoming this process. In my opinion, the
gallerist is going through a process, which functions as a bridge between the artist
or artwork and the audience. This process is evolving day by day towards to a much
more positive place with resistances of serious galleries
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